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Johnny Winter: The Last in Line 


Interview by Andy Aledort 
Reprinted from Guitar magazine, March 1989 


Good blues tells a story and a good storyteller knows not to rush, but how to build and tease to capture an 


audience. Like the blues itself. the story of Johnny Winter's career has been a continual teasing of and by 


the fates. In 1969 he was the last in a line of young white boys who sang the blues that included John 


Hammond, Jr., Mike Bloomfield, and Steve Miller. When he put out his first album, on Clive Davis s 


Columbia Records, it was for the highest advance ever paid in that notoriously free-spending era. He was a 


fixture at his manager's nightclub, the Scene, a stark white-on-white presence in black leather, touring with 


Rick Derringer on the tumultuous rock “n” roll circuit. But the downside was just as fierce, and almost 


immediate, culminating in a bout with drugs it took years to win, and a return to a blues-based rock 


format that didn't ring true. Finally, Winter came back to the blues, with a series of albums for Alligator 


that reunited him with the long lost love of his life. 


If you can put it into words, what is it about 
the blues that makes it so vital? 
| don't know, but I’ve never been at a point in 
my life where | was even close to getting tired of 
it. It does seem like | appreciate it more now 
than when | first discovered it. What I’ve never 
been able to figure out, and I guess | never will, 
is the reason some people can listen to a blues 
record and flip out and love it, and other 
people can listen to the same record and say, 
“What is that? Whoa, that's terrible!" That 
used to happen with me and my brother, 
Edgar. He loved Ray Charles and the people 
who were musically perfect, but I'd play him 
somebody like Lightnin' Hopkins or John Lee 
Hooker, somebody who doesn't change on 
time or the words didn't always rhyme, and 
they were out of tune, and some of those 
records just made him crazy. l'd turn other 
musician friends of mine on to these 
records and they would just look at me and 
say, "What's wrong with you, man? You 
lost your mind or something?" | still don't 
know why somebody can just go nuts and 


it makes them feel better than anything, and 
other people just don't get it. If it doesn't feel 
good to you, | don't know if it's something you 
can acquire and make yourself like. For me, as 
soon as | heard it | knew it was exactly what | 
was looking for. When | heard my first blues 
record, | thought, "Where have | been all these 
years? I’ve got to have more of this!” Now | just 
want to be out there playing it for the people 
who want to hear it, 'cause you can't win over 
people that don't like it. 


What was the first instrument you played? 
The first thing | played was a clarinet, when | 
was four or five, ‘cause my father listened to 
big band music and he played the sax and 
the banjo. I'd hear stuff like Artie Shaw and 
Benny Goodman. І played clarinet to try to 
play that kind of stuff. | had braces when | 
was in the first or second grade and they 
made me stop playing clarinet ‘cause it was 
making my overbite worse. That was 
traumatic. But then | started playing 
ukulele, because that's just what was lying 


around the house. It's like the first four 
strings of the guitar, so | played uke until 
my hands got big enough, when | was 10 
or 11, to play guitar. 


Where did you get your first guitar? 
I think the first one was just lying around the 
house. | must have been 12 years old, like 
56, or something like that. My grandfather 
had an old classical guitar and | think there 
was an old Stella, too—a two- or three-dollar 
Stella. | messed around on those. The first 
real guitar that | ever got was a Gibson ES 
125, one of those pickup, no cutaway, 
archtop guitars. | had that one for a couple of 
years. | really loved that guitar. Then | went to 
a white Fender Stratocaster that | had to alter, 
and it took over a year to get it right. It was 
one of the many times that l've gotten Fenders 
and | just could never play them right. I'd love 
to have the Strat that | had then. It was a great 
guitar. | just could never play it quite right. 
After that | got Les Paul customs. | had one of 
the black ones, and | had a white SG style that 
they still called the Les Paul. Both of them were 
three-pickup guitars, but | had them altered to 
two pickups. The middle pickup just seemed to 
get in the way. Especially with the thumb pick. 
What bothered me most about the Stratocasters 

was having to play over that middle pickup. 


Where did the thumb pick come from? 
| started out liking to play Merle Travis and Chet 
Atkins and that kind of fingerpicking style, where 
you play lead with your fingers and play the 
rhythm with your thumb, and the thumb pick 
was really the only way to do that. l've seen some 
people now who can play that stuff holding the 
flat pick and playing with their other fingers, but 
the thumb pick was a lot easier. There's a guy 
named Luther Nally, who | think is now playing 
with the Sons of the Pioneers, and he was real 
good at that style. He sold me that first Gibson and 
gave me a few lessons on that Chet Atkins-style 


stuff when first started playing. He used a 
thumb pick. It seemed like a lot of the blues 
guys used thumb picks. Muddy used the 
thumb pick...Jimmy Reed. For a long time I 
thought l'd made a mistake and | tried to 
learn how to play with a flat pick. It seemed 
like you'd be able to play a lot faster and 
have more control, but it just never felt right 
to me. So, I’m still using the thumb pick. | 
kind of wish | learned how to play with no 
pick at all, just picked up the guitar and 
played with the bare thumb. There are guys 
who can get a clear sound, but it always 
sounded fuzzy with me. | could never get a 
clear sound. | guess you have to play with 
your fingernails, too, to get that. I just started 
to use the thumb pick and it's too late to 
change. 


When did you focus in on the blues? 

I heard the blues almost at the same time as 1 
started playing guitar. | guess | was about ten 
years old. Before І could go out to the clubs, I 
listened to everything ! could on the radio. 
There'd be stations from the South that would 
be nothing but the blues. Usually, there would 
be a record store that would sponsor an hour or 
two on one of these 50,000-watt stations. There 
was XTRS in Mexico, and Wolfman Jack was on 
it for a while, and before that there was a guy 
called Dr. Jazzmo. There was WLAC in 
Tennessee, which had Randy's Records from 
Nashville and Ernie's Records from Galveston. 
There was KWKH from Shreveport, with Stan's 
Record Shop. So all these stations would 
advertise this great stuff that l'd never heard 
before. It was about the time that | first started 
learning the real heavy duty rock ‘n’ roll stuff like 
Little Richard and Fats Domino and those people 
that | couldn't believe! And then, from Little 
Richard, to hear Howlin' Wolf and Muddy 
Waters...it was like Fats Domino was a baby 
compared to somebody like Muddy Waters or 


Howlin’ Wolf. So it was even dirtier and nastier 


and better music of the same kind of stuff that 1 
was liking. For years, l'd go crazy listening to all 
these stations and spending all my lunch money 
buying literally every blues record that | could find. 
Finally, there got to be a blues station in 
Beaumont—KJET—and | made friends with one of 
the disc jockeys, named Clarence Garlow, who 
was also a guitar player, who made records and 
played at night. 


You dedicated Guitar Slinger to him. 
Yeah, Clarence really helped me out a lot. You 
know, | was just a little kid and ! got a fake ID 
and he'd take me around to some of the clubs 
he was playing at and kept me from getting 
killed. He was one of the first guys who told me 
about using an unwound 3rd string, ‘cause in 
those days, there was just Gibson Sonomatic 
strings and | didn't know anybody who didn't 
use a regular big ole wound 3rd string. And | 
was trying to play all these licks where you're 
pulling the strings. | didn't have any idea of 
how to do it, and Garlow was one of the first 
people who turned me on to the light gauge 
strings. When | could actually go out and see 
people play, it was a whole different thing 
than listening to the radio or a record. But by 
the time | was 14, 15, and going out to clubs, 
l'd already sat around with the record player 
and my guitar and had a lot of the licks 
down. Then there was the whole thing of 
watching people and getting to sit in. 


So, when you were 14, 15, you were 
getting up there and starting to play? 
Yeah, that's about the time my parents 
started to let me. They hated the idea of 
me going out to play in night clubs at 
night. We had a drummer, and the 
drummer’s father liked to go out drinking 
and raising hell, and he would tell all the 
rest of the parents that he would take care 
of us. So, we'd go out with him and he 
didn't care what we did for the rest of the 


night. But at least he'd go with us. My folks 
thought it was OK. 


What were some of the first licks that you picked 
off records? 

| can remember "Honky Tonk," by Bill Doggett. 
Some earlier Chuck Berry stuff. | remember Luther 
Nally had me take home some Bill Doggett records 
'cause Luther was mostly a country & western 
guitar player and hadn't even heard some of the 
things | was asking him to show me. When | was 
taking lessons with him, he was showing me real 
basic things. 


Chuck Berry had some heavy duty bends going. 
He had some real good stuff. | heard all these 
bending riffs, and | was playing on strings that you 
couldn't move. | thought it had to be a vibrato 
bar. When I started, there was no one around to 
show me that stuff, so from first listening to 
records | did all sorts of wrong stuff. When 1 
finally had people to watch, | realized | should 
have done a lot of things differently. | never knew 
you could do finger vibrato completely until Eric 
Clapton, and that's real strange because I played 
the same stuff but | used a vibrato bar to do 
most of it. Then when Clapton came out and 
did his heavy vibrato stuff just with his fingers, 

it became a point of honor. You had to learn 
how to do it to be up there with the guys. So, 

| stopped using the vibrato bar completely and 
took it off my guitar, and learned how to do it 
with my fingers. That was a whole different 
ballgame, going from always using that Bigsby 

to using finger vibrato. Another thing | did 

wrong was l almost never used the little finger 

on my left hand. | always stretched the ring 

finger up. One day | just realized, Hey, you're 

gonna have to change this around. I still use 

the third finger where a lot of people would 

use their pinky 'cause I still don't have the 

power in it. 


What are some of the early Muddy records 
that you picked stuff off? 
І guess the first Muddy stuff that | heard was on 
those radio stations and they played whatever 
was released at the time, the mid-'50s—the stuff 
with Pat Hare on it. The first album that 
changed my guitar playing life was the Chess 
release Best of Muddy Waters. On that record he 
was playing slide, and in the mid-'50s he 
wasn't playing guitar anymore; he was just 
singing and impressing the girl. This is before 
white people were listening at all. Playing your 
own guitar was just not cool for a while—it 
was cooler just to be up there looking groovy. 
Then there was all this primitive stuff on his 
records, where he was playing guitar and | 
didn't know what it was. It sounded like steel 
guitar playing to me. What was amazing was 
that you could hear somebody was playing 
the slide stuff then you'd hear him fretting 
with the fingers, and you can't do that with 
a slide. He was doing both at the same time 
and | didn't know what was going on, 
'cause this was before | had read any 
books. In fact, the first | ever read about 
any of that stuff was the liner notes on 
each of the blues albums. They always 
called it "bottleneck" guitar, and they'd 
tell you about guys breaking the necks off 
bottles or playing with steak bones and 
stuff, so I tried all that stuff. | tried playing 
with test tubes and lipstick holders, and I 
even played slide with my watch crystal 
for a while. | didn't even know what the 
tuning situation was. Then | started to 
figure things out from listening to how 
certain notes in chords would ring out, 
whether it was open-tuned or not. It 
took a lot of listening to tell what the 
open tunings were. Then | started 
using all these different objects to try 
to get a decent tone. | took it real 
seriously, but it wasn't something that 
they would pay for in the white clubs 


where | was making all the money. Nobody had 
ever heard of it, so it was only something that | did 
for fun in my spare time. 


You got a great natural sound on all the studio 
Muddy records you produced. 
Muddy had done a couple of records right before, 
that he wasn't happy with—the sound quality 
wasn't right. | think what happened was that 
technically things got too good, people didn't 
know what to do with the equipment and things 
sounded so clean, that it was hard to get a blues or 
a hard rock recording sounding hard. For years, 
records were made by recording everybody live 
with one or two mikes, and then all of a sudden 
there were baffles with several mikes on each guy. 
We just went back to the other way. | didn't really 
know what to do, so 1 got this engineer friend of 
mine, and | played him all the old records that | 
liked, and some of the new records that | didn't 
like. We got him to try to figure out what made the 
new records sound not quite as good, or in some 
cases, just terrible. | thought the best thing to do 
was to go for the old-style sound without doing 
anything modern to get it. We had a big room and 
we had mikes on everything plus a mike overhead 
that picked up the room sound, and we ended up 
using more of that mike than anything else. If 
anybody made a mistake, though, you couldn't just 
take it out and throw in something else. We had to 
get it right when we were doing it 'cause we 
couldn't doctor it very much later. We all really had 
a good time making those records. All of them 
were about the same; we'd go in and do the whole 
record in about three days. Muddy never had any 
problems; he'd sing the stuff right all the time, and 
usually we didn't need more than three or four 
takes of anything. We used a lot of first takes 'cause 
everybody knew what they were doing and just 
went in and played. 


At the time you made those records, the mid- 
7705, it wasn't the most happening time for the 
blues, especially in light of the tremendous 
resurgence of the blues lately. 

It's weird how that seems to come and go, but | 
think there was a backlash against the big blues 
boom of the late ‘60s. | mean, there was so much 
blues then that even if you didn't like the blues you 
almost had to have a blues band. It was so 
happening and such a fad in the late ‘60s that it 
had to self-destruct. It seemed like | was the last 
straw — they couldn't handle any more after Johnny 
Winter. It was like, “An albino from Texas who plays 
the blues? Forget it." It went from being so popular 
to being completely out, and finally when we did 
Hard Again, it started a mini blues revival. 


That was probably the real beginning of what 
we're seeing now. 

That, and Stevie Ray Vaughn getting discovered. 
Its too bad that it always seems to take a white guy 
to get discovered for people to go back and 
rediscover the black guys that really started it out. | 
don’t know if blues is the kind of music that ever 
will be the thing; in fact, it’s probably better that it 
isn't. | kind of like it better when it's there for the 
people who want it. But it’s a drag when nobody's 
playing it and the younger kids that would like it 
aren't even aware of it. 


You must be a fan of T-Bone Walker. Once 1 
started hearing more T-Bone Walker stuff, | felt 
like a lot of Chuck's stuff, and even Hendrix's 
riffs, had to come from him. 

I've always told everybody that if there had to be 
one person that influenced me most, it would be T- 
Bone Walker. Most people don't hear it, because | 
don't sound anything at all like T-Bone. He had a fat 
guitar and played with a flat pick and he didn't 
have any vibrato to speak of—but he would change 
the rhythm around completely. That stuff, and he 
played a rhythm style that didn't quite fit what 
anyone else was doing. To me, he was electric blues 
guitar. I’ve heard B.B. King say that, too, that he 


learned most of his stuff from T-Bone. 

I really think that T-Bone was without 

a doubt the father of electric blues 
guitar. It's hard to conceive, but even 
if you learned how to play the blues 
without ever hearing a T-Bone record, 
you would still learn from him just from 
all the people he influenced. 


You've spoken of blues influences. 

Did you get anything from rock 'n' 
roll? | 

To me, Chuck Berry is like the Jimi 
Hendrix of the ‘50s. Nowadays, guitar 
players learn and start out with Chuck 
Berry, but in those days, he was so far 
ahead of the other people that were 
doing rock ‘n’ roll. Ricky Nelson's guitar 
player, James Burton, was also one of my 
favorites. He did the original "Suzy Q," by 
Dale Hawkins. The first time | ever heard 
that cut | thought it was so great. Simple 
stuff sounded so good. That's been the 
biggest change in guitar playing over the 
years to me. In the old days, it was bad to 
play too much, especially if you were a rock 
'n' roll player. Then it kind of changed 
where you could get away with doing more, 
and now guys are just playing great stuff. In 
the old days, the guys who played really 
good stuff were jazz players. Rock ‘n’ rollers 
were immediately counted out. Chuck Berry 
kind of made up rock ‘n’ roll guitar. And he 
used all blues riffs. He was just a blues guitar 
player. People are always asking me, "What's 
the difference between blues and rock 'n' 
roll?" There is really no difference. 


To order back issues of Guitar magazine 
or Guitar One magazine, please visit: 
www.guitaronemag.com 


About the Songs 


by Johnny Winter 


Be Careful with a Fool 

I like this a lot. This is really hot. It was a real nice 
version of "Be Careful with a Fool" which we were 
doing live, and we nailed it in the studio. | was 
always an aggressive player. | don't know why that 
was. І figured if nobody else was doing it, | would. 


| actually play mostly on the bass pickup, the 
pickup by the neck. On this song | switched off and 
on. from the bass pickup to the treble pickup and 
then back again. This was a Fender Mustang. It's all 
| used on Progressive Blues Experiment. | also played 
it on Johnny Winter and Second Winter. It was the 
guitar of choice at the time. 


Pretty much | always liked the Fender sound, and 
I couldn't get it on a Gibson. The closest | could 
get was the Firebird. It sounded a lot more trebly 
than most Gibsons. | have always been looking 
for the Stratocaster sound, but | couldn't play а 
Stratocaster. It was the most frustrating 
instrument in the world. | don't know why, but it 
was so hard for me to play. | switched to a Laser 
guitar because it had more of a trebly sound 
than the Firebird. l've been using Music Man 


amplifiers for a long time now. 


Dallas 

| did this as one of my earlier tries at acoustic 
blues. It still holds up, to me, as a good song. It 
was kind of Robert Johnson-ish. Open G 
[tuning] ! got from him. This is on a National 
Steel guitar. | had played it for a while. | got my 
first National—it cost me $150—from a guy at 
the Denver Folklore Society. He just knew 
where he could get his hands on one and did. 
It's a different tone. There is more Chet Atkins 
to my playing than people might be aware of. 


1 was really happy with the way "Dallas" turned 
out. | just wrote it for the album [Johnny Winter]. 
We didn't play it live. | never played live acoustic 
music. A lot of people want me to do that and l just 
don't feel comfortable doing it. 


Good Morning Little Schoolgirl 

If | had to do it over again | would put a little echo 
on it and record everything with the room mike 
sound. It was my idea to put the horns on. | 
figured out the horn parts and Edgar [Winter] 
translated it for the guys who were playing. You 

noticed that | don't play a lot of barre chords. It 

wasn't something | developed as | was playing. | 

tend to move around a lot. 


Highway 61 Revisted 

| wanted to play this song. | like Bob Dylan a lot 
and this one was real bluesy. It was easy to put 
blues progressions to it. It's open D. I like this 
live rendition. This is a different arrangement. 
We played it faster (than the studio version). We 
nailed this. A lot of the slide songs I played back 
in the old days were played on a Fender 12 with 
only 6 strings on it. | got a good sound out of 
that guitar. It was as close to what 1 wanted as 

I could get. | was playing a Fender guitar there. 


Playing slide guitar is different because you are 
working off a single chord that you move up 
and down the frets. It's working off one chord 
[shape]. Of course playing regular guitar you 
play a lot of different chords. You can play 
that way on slide too. | didn't go that 
direction. | didn't work out a lot of different 
chords. І always thought you could mix blues 
and rock ‘n’ roll so there is no difference 
between them. That was part of the goal. 


“Highway 61” was a good one for that idea. This is 
a good version. It’s more aggressive. I’m happy 
with the one on Second Winter, which was more laid 
back. On “Bob-fest” [Bob Dylan tribute album] it 
was pretty good, too. I’m happy with all my 
versions of this song. They were a lot different from 
each other. 


Hustled Down in Texas 
One of my early attempts at playing wah-wah. 1 
don't use a lot of pedals but it worked on that 
song. l'd heard people do it—Jimi Hendrix, in 
particular. | tried playing it without the wah 
pedal. | thought the song sounded better with 
the pedal than without it. That's the main reason 
for using it. | like this song a lot. | like the double 
time feel. This was live in the studio. | don't think 
there was any overdubbing. 


1 Guess I'll Go Away 

That was pretty much a Johnny Winter song 

that wasn't copying anybody. That was my 
time to write songs that were a little more rock 
n' roll. They weren't straight blues songs. They 
were bluesy. It bothers me that people say, 
“What are you, a blues player or a rock ‘n’ roll 
player?" Because | always figured the two 
could be pretty close to the same. It was my 
attempt at doing my own kind of music. That 
riff just came out of my head. I like the MXR 
flanger on that. 1 used it on several albums. 


I'm Yours and I’m Hers 
This one | remember real well. It was done 
with two different forms of guitar playing— 
slide and regular. It wasn’t trying to copy 
anybody at all. It was just my own ideas 
completely. For all my songs | learned 
something from somebody else. | put 
together other people’s styles my own way. 
“I'm Yours and I’m Hers” was more me 
than most songs. There wasn't anybody 
else's style that | was trying to copy. It 
doesn't sound like anybody but me. “I’m 


Yours and I’m Hers” wasn't one we played a lot. | 
just wrote that for the album [Johnny Winter]. 


On the Johnny Winter record we didn't know 
exactly how to get the sounds that we wanted. We 
did exactly the wrong thing. We recorded 
everything real close miked and now | would have 
the mike pretty far away, to pick up a lot of the 
room echo and room sound. | just didn’t know to 
do that. | was trying to get the sound that | now 
know is done by far miking the instruments. My 
amplifier should have two mikes, one very close up 
and another one up in the air above the amp so it 
gets room sound. | would change that now. The 
drums sound crisp and thin. | don’t like them. | 
would change the drum sound. This is too “in your 
face.” This song (the album opener) comes right at 
you. With this song | knew | wanted to play slide 
and regular guitar at the same time. | was going to 
battle myself. 


Illustrated Man 

This is a hot one. It’s a happy song. It was the kind 
of song that | liked. | was playing with a hot band 
on it. It was all there. | was happy with the whole 
album [Let Me In] and that was one of my favorite 
songs on the album. 


Johnny B. Goode 

| played that song a thousand times. | used to never 
play a set without playing “Johnny B. Goode.” It 
was a big hit for me in my early recording days. | 
played it in a contest and won a recording deal 
with Dart records. Go, Johnny Go! was a movie. 
Chuck Berry was in it. The people who wrote the 
movie had a contest called the Johnny melody 
contest and | won a record deal. So “Johnny B. 
Goode” has always been a song that I’ve loved 
doing. | don’t know if | ever have done it as good 
as | do it in person. The studio record was a pretty 
good version of it. It still wasn’t quite as raw as | 
wanted it to be. 


Second Winter was really all the things | said on the 
album notes. We had enough cuts for three sides 
and | think now | would have probably left off a few 
songs, but | didn't want to do that at the time. | 
didn't want to leave anything out. My guitar sound 
was better on Second Winter, but | still hadn't gotten 
it right yet, like | would on Still Alive and Well. 


Mean Town Blues 

That was real good. We recorded that at the Vulcan 
Gas Company, which was a club that we played at 
fairly regularly in Austin. It was just about doing a 
live album except there wasn't anybody there. We 
got everything done in one or two cuts. It went real 
quick. We did the whole Progressive Blues 
Experiment album in two nights | think. The songs 
on Progressive Blues Experiment and most of Johnny 
Winter were part of our live act. The Progressive 
Blues Experiment was all stuff we had been playing. 
“Mean Town Blues" was one of the more popular 
early songs. It had fingerpicking and slide. 1 always 
played with a thumb pick. | learned from Chet 
Atkins and Merle Travis. They used a thumb pick 
and you could play the chords with your thumb 
and play the lead melody with your fingers. That 
was important for me to be able to do. This song 
still sounds real good to me. Part of it was kind of a 
John Lee Hooker knockoff. When it came time for 
the guitar solo, everything dropped out but the 
bass drum and the hi-hat. | learned the open A 
tuning from Son House and Robert Johnson. 


This song was different every time | played it. You 
can just get the idea of it and play it your own way. 
That's the way | do things. | get an idea of what I 
want to do апа take it from there. | didn't know 
exactly what | was going to play until 1 played it. 


Rock and Roll Hoochie Koo 

That one was a pretty good song. | get pissed off 
when І hear Rick's [Derringer] version more than 1 
do mine. Mine was the first version out. It was a hit. 
You never hear it on the oldies stations. | like my 
version. Rick wrote it for me. It sounded like he did, 


at least. | might have been playing a Les Paul 
Special on this record. 


Johnny Winter And holds up for me. | like it but it 
sold the least of any record | put out at that time. 
I guess it didn't work in terms of the way record 
companies think about these things. It wasn't a 
hit. | played a little less guitar on this record. It 
was right before my biggest selling record, 

Live/Johnny Winter And. Everybody loved that one 

and cared less about this one. | think | started 

playing a Firebird by the live album. | remember 

it was from a few real good nights. "Jumpin' Jack 

Flash" was one of my favorites. 


Rock Me Baby 

| like that a lot. That's got everything. It's one of 
my favorites. | think | was using a Firebird. 
Things sounded the way | wanted them to. 1 
was feeling good. This was one of the first 
albums where | really felt | got the right sound. 
I can get the energy anywhere, but we also got 
the sound. 


Still Alive and Well 

That's one of my favorite albums [Still Alive and 
Well]. That all comes together perfectly. The 
bass is right in there good and loud and trebly. 
The guitar is perfect and nice and hot. All the 
songs on that album are real good, but this is 
one of my favorites. 


You know | still practice once a week when | 
get my band in. | don't like to practice very 
much by myself, but | have to keep my chops 
up, and the only way to do it is to make sure 
the band practices at least once a week. l just 
love to play. That's what comes out. | have a 
good time in the studio. What you hear is 
the joy of playing. 
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Guitar Notation Legend 


BE CAREFUL WITH А FOOL 


Words and Music by 
B.B. King and Joe Bihari 


Moderately Slow Blues J =69 


"CF 
Full F7 
^ b „t J 4 ji Full n Les i 
Intro MM P p = لاو صصججرے‎ 12 
ра عاتم‎ FE the tte, roa Saws, pg - = كم‎ s x, 
0 =i in TENE: 
سو‎ —3— [RENT سو سو 3 ہے‎ = ics cg 2 
1/2 93 eS 
mf 1/2 Full Full 3 
Awa p Full Ful Full a gH 
8 a Aig 3a P P ہہہہہ‎ = А ! 
н-ю-8---8 9-6 
2 سی‎ 13—(6)1—13 43 


(Band tacet) (Band in) 
C7 - Full 5 07 рьо 
H Р 2 ш Еш 1/4 
"A b beh a Bs PP BIZ POP J 
= = a LE 2e = een! P 
* Р f re e ж — E 2 У ж ыр. fü 
CE m am к=” —3— = --3---5:4-- 
سو کا 3 نو‎ |53 i 3 نق‎ 3 
Full HP Full Full 1⁄4 let ring- - د‎ 
" аа ول‎ PP H POP ۷ P j 
s H—— H8 егч атом 19 e 
-8:16-8-% ne 355 90-41% 16—66)-8——8-10— 6 
{10e 10 10- 16 0—8 
Р 
Ist Verse 
C9 F7 


7—3 ——4À 
ж 


Af e d كد سے ہے تن ےت‎ ра A P Fa ES 34 
(a= s e E epe Жалына. 


E ا م‎ 
I 
Man,- be care- ful— _ witha fool. You know, some - day. he may get smart. — 
5 
= i 5 
sl. 
51, Ras 
8 = 
+ 
me - 
ے‎ 
C7 
EMT - 
iN — : 2 
| 
Full Nr А y ا‎ FÎ 
p ہم‎ S/n 1/2 P P ہے‎ ы 
= fU. 8 еее, / ар ш = bx; ж A = 
=== == 2 = = == 3 
a 1 


International Copyright Secured All Riahts Reserved 


| 
| = 1 2 1 عت‎ 
| 3 3 5:4 3— 
Full 
Hc a ex paws PP ۸۸۸۸۸ تا‎ mm ЁШ 
I 11-8 ج‎ -н-в tm = 8— Ts t-i N 
40 — e %--- а= 
P=. e ана. 
*Play “behind the beat” slightly. 
Copyright @ 1957 by Careers-BMG Music Publishing, Inc. 
Copyright Renewed 13 


وي 
b A 5227 3‏ سوقم ہے کہہے ر the te‏ 


with a fool. You know, some - day. he may get. smart. —_ 


Be care - ful 


ЕШ. сосы ыза ые ане 2 1⁄2 т let ring- - - - 4 3 a 
AAAAAAAAAAAAAA4A4A H 7 1/2 
م‎ I -8 5- " 
36—39 191—131 193 £ ¿9 


7 
*T = thumb. 
G7 4 Ve n 4 F7 ~ иг" 3 = 
[—79—23 a А F 
A £ == P: LECT E а-а-а 
£ EC 
He will treat you so cool and chil -ly till he will hurt you to your heart. 
a 5 
~ HAAAAA 
E E E: pe کچ‎ 
+ =: $ > = 
Full . 
— РР H ۸۸۸۸۸ si. 
D Eig ашк еле. E десі | 
+ 4-8 — 
— H10—8 لسع‎ 
= 
“Play “behind the beat” slightly. 
N.C.(C7) "9 بسو‎ 


т 3 "орж жз‏ وک r 3 i.‏ بوم 
(кже! z = =======.. ==]‏ 
m s m‏ 
z‏ © 
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2nd Verse 


6 F7(59) 
3 ғ-- Кр г 3 1 
fJ. a ba 31 ب وسيم‎ 
* 
— с 
— hate to re - mem- ber,— oh, what a fool. I used to يعط‎ ha, ha! 
sl. — 
sl. 51. sl, b. sl. sl, sl, sl 
$ жы ЖЕ жән 
== - 
3 3 3 3 3 3 3 5 
sl. sl. sl. sl. عمد‎ sl. si, sl. sl. 


C7 


Man. I—— hate to re- mem -ber________ Full 


£ = 
how fool - ish I used to be. 
" Full 
Full Wa EP ES T 1/2 
> P H e Le 
=] | TÉ | 
X £ = £ 1 ЕЕ 
و 8اد مت‎ as — tpe 3— reverse 3 
rake- - - - - а 
Full H 12 я 51. 0 FUL AAAAAAAA sl. up 
هبه‎ ze c Tm F: = 
— ووب‎ a 6-40 و ىل‎ өз 5 s— ec 


The way I used to love you, ba- by,- 


وڪ اه لد 3 L 3 J L‏ سے 3— سوا 
Full Full Full pull 1⁄2 Full‏ 
А sl, is‏ 5 
+e‏ = 
ہ48 -40 }16{-168--8— 
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F7 N.C.(C7) 


-3- سوس‎ 
bar وم‎ BER 
ی‎ t EE == z = 
һом. bad it's gon-na be. 
A ñ Full == ЕШ Full Ful 5 
EET P H = = سے‎ 
VM эу. bey — = me کو‎ = P 2 ра. ZAL H H ежа 
é ہے‎ H4 е дегі 
ji 
c3 دو دو‎ 3 P Р —3——3— кыза وٹ‎ з J 
رو ا‎ 3 i—i 1 L 3 1 
۸ھ‎ Full Ful Full Full 
E: H sl P MWA — | Р нон, 
у = = =; = i-es — 
000—6 0—6 ےھ‎ — e یٹ‎ 
== 2 — ——346 48 
БОЮ 
3га Verse 
0719 2 
ےم‎ p———3,— —3 
وم‎ {Ре 3 2be 3 3 
= z 
= کے‎ 
— 
You: know, laa used to cry bout you, ba - by, ha! 
Full 
Full 
1 0 51. sl. 
A ET: z ЕК e 2 | 
é = — Z ==. ba م £ م‎ £ Ë zb š £ Г: E: gr 
£ pr es EET 
Sot للا‎ 3 3 3 3 = 
کس ا‎ = 3 3 
aa: a ou ہیں‎ 
let ring------------- 4 
Full Full 1 1, 3 
y — А E "S 242 * а-а ба ap 
— سے‎ w کہ‎ 5 E is ےووہ ولب وہ یئ 48 2 وا‎ 
6 эю 086] 
E -ю-ю | 
F9 
[ UE 3 с 
ө + x е. — 
© = =E = 
== r 
You know, Pd-a — _ walk the streets. a - late at night. 
, ERU Vo V sl. 
sl. 51, sl 81 0 sl, >> =L, = sh x s. b. 
ЕЕЕ оба k ЕЖЕН 
LLL т rs 
و‎ V سو‎ 3 E d 3 
E * 
sl sl s. او‎ sl sh, osse ee V ИШҮ: 
8—8 в —a — cB !بهو هع و‎ Ht هج‎ 128 ttt — 
—— 8—— 8——8—7—1—8——8——8 кары 8-8 i2 —12-—-12—312— CCS A | 
z 8——8 ertt Sa I d 
*Upstrokes. 


1⁄2 1⁄2 1/2 Used to cry a- bout— уа, 
3" سے لجع‎ H ~a 
РФ ff жс cl سس‎ oT موقم‎ 
ё ==== : F— XS = 
12 amo am sl. s 
لو‎ yt كه‎ 2۸۸۸۸۸۸۸۸۸ —e 
—36— جهو 8ہ 8چ‎ 
3547 8 
19-1645 
وو وو ھت‎ [978 +8} 
HP sl. sl. 
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= 
| 
a- walk the streets. a-late at night.— Full Full 
PE b SE p Ful 1⁄2 
AAA =, P 
~ H = 81. IET معدم‎ DE = 
= = Se I === 
رس وس‎ 
اوو و ہے رہ بكم و ع یو‎ 
HAMA sl. umi» Hp p Full p ہیں ٹا‎ 
cn ہے‎ 1 
= == LS ANE 31— 341——8 == 
— tas ہو وی ۔وجچھ‎ 
өп 
G7 pd ad 


If you love me just a lit -tle bit, 


—— N.C.(C7) 


ie HEU жақы —3—‏ م 
Бер d‏ 


why in the world don't you treat me right? Full Full 
Е 7 
sl 3 1 = ? 
Han ec С Жез, وك‎ 
2 z = 3 == — = لت‎ 
steady gliss. Full Full 
3l sl, sl. Р. m NP 
43—1548—13—15- 5)8 
ووو‎ Сн 2:9 
H 
Guitar solo 
G7 © 
3 
P —3— 
© = == 22 — == =c—secoÁ e i cvcglC Ñ = == 
Ah,. yeah! Oh, yeah. 
Full “--------------- 
ہہہہہ‎ H 71 Full 
>— D sl. 1/2 Б; EP Full 
= ~ ہہہہہہہہہہہ‎ sa b P 
ey ра 2 ba e, fe dere г 
ё = š: EB f i Ë 
سی‎ x > == mm — 0 ---3--: ليا‎ 
1/2 Full HP eMe Full 
жала» isk nn = p Full 
شش‎ 8 J A 
Б--н-ө--н. 8 --н 8--------8- 8 1—1 
— ЕЕ IEEE. يبهو ہو‎ ю—в—ю- 
— — H 
ع‎ = s هه هه‎ 


*Play “behind the beat” slightly. 
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لاوا نو و .وت 
ربل 3 


Б р Hw P 
e = <a 
8-16-1692 
هوب‎ 
F7 
Full Full Full Full 
pom st 1⁄2 > d = A ү p Full 
pé ee bh, T * م‎ > z م‎ ж f^t ж” £ ANP LB AAAA 2 
к= = I f is کے‎ £ 
= کے ہے ہہ‎ uu 
نے و ےت == د 3 3 3 سق‎ 
Full Full Full 
FMM sl ua B E. Full 1 
— Š = 5 :ہہ 27 وت‎ P H AAA 5. 
= + = 2 -9—# H-8 )——348—8—4— و‎ 4+ rar Z — 
--ю +6 
E = 
ЕШ Full Full 1/2 CT вш 1/2 Full Full 
1/2 | ba A Ful Full | Full 
р 2 bw xo x. = کے عدم‎ z = = > = لے‎ Н рр 
x Z be КЕР terriers Берег ск КЕРЕ Frere Fe bes 
1 
тесе == == 
— — 
Ful 
5 1/2 Y Full Full Full Full Full Ful F 0 Full 
в H P م‎ 
= = 2 2-6-н-а-н-а-н-н-н-а-- — 
E 
sl. 
1/2 
1/2 Ful 1⁄2 Full 
не J bal athe 2 ر‎ eNe 
ری ناوت‎ 
وع‎ Ep 
up M2 42 вш А pp Fall p 
و‎ E 
F7 Full Full N.C.(C7) 
be Et tie ets Шу, š uz X کہ لس‎ X X y 
E—33——À T > * > = = >> = sl. 
= “=== = =Ë Ce + ع‎ beep > جح‎ >= 
طول 3 3 سے و — وج کو‎ 5 
T Full Full 5 
sh 4 — AE — sl. V v s V ү sl. 
— s sss 13— —13— h —u——— 9-4 н 
لوحيو‎ +4 14 peee ھ ہہ ےہ م40‎ 
= -ю- 
1 == 
*Upstrokes. 
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E‏ > = © بے یج 
کے 333( 
سو = ч‏ 
E = = =‏ == = © 
Yeah!.Yeah! Ah!—‏ 
Eun Full FulFul FulFul ЕШ Fol Full‏ 
EVV з VV sh уу Full 7‏ 
lm -/У VSM == => > Shy АЙ. Is ж р‏ کے Z= p=. Qmm Z=‏ عد = 
k == 3‏ 3 سیب е‏ —3 3 3 کا —— ها e‏ 
rake 3‏ 
sL N ۷ sh N V sh ۷ ۷ Fully Full Fully, Full Fully vir Full Full. 2: 7 1⁄4 1 a : st‏ " 
са ` A‏ جع مت رون 5 S‏ تو 8 
e‏ * 8 43 
ка‏ 36-90 = 


3 
hold bend —— 3. OE — 5 — 
Ful Full 1/2 
Full Full Full Full Ful 1/2, si. sl. HP HP | | 
y y 077 n 1/2 28 AUF B 0 
ع‎ 48-15—1815 —15-18-15-18-15 — 15-18-18 
-і-н-н н HH -н ن‎ 48 m قدو 1 وو‎ 878 5 — © 
1212-12 جه 434943 43 13—13 وہ‎ 


*Play “behind the beat" slightly. 


V dun cc" dms жылы 2 دہ ع‎ erem: e 
rake sl 1/2 y йа Full p 3 EM 3 oss р Sgm 
° ووو ہے ول مہب ور کہ و‎ 1/2 P p РШ “БР 1/ E 
a 5-4 ° аа Z= 
T F4 ra 
GT Full Full ЕТ 
i A жасу» AAAAAAAAAAAAA. 
Шы sett tt £ f сла ` НЕ, sl 
ó == É === і ےج‎ 
ше. ب دق‎ 2 3 reverse 
Full Full rake 
H } P ۸۸۸۷۸۷۷۷۸۰۸۸۷۸ sl. 
= f ani = 
49 — 16-42 —12 4212 E 
10—8—4-1 جہ‎ 


N.C.(C7) 
Full 


Full Full 
8уд-----------------. aloco in е = i Full 
Full j سد سا‎ = H 
Full = Ful фы. > b е-е ES * p e H 
E XML ba Jw ж ELE ae fe على‎ T tT tt. 
é i = : 
=== | а лын шн وت — وا‎ == 
Full 
Full Full , Fully | , Rul 3 Р اوت‎ Full i 
— A, 18 L a HB SH 19 Ht ااي د وہ نب وچ‎ Jt 
| —06H8-08)-16— i )8 8 H—8-8— هج‎ 8—H-H-8-16—8-] 
*Play "behind the beat". 
7 еее op 
= } e e" 
=Ë X e — === 
u „Harm Yeah,- ba - by! 
Full Ёз (15та) Бей Еш ШЕ ый Full Fully 2 
х M AN p Sam => , انت سس کے فا سی رہ سےا‎ 
22514257 na, Uu Vn amen bh s nde لو کت م ال‎ 
® i т EL CE 


5 کو‎ 
7 
3 ü 
Full rus (T5ma) Full Full Full тоғы =F id 
u » AES Ful p H 3 AANAAAAA pM Full Full} 
H—(H)——H -A s= LE mui +- m k= 
10 :6)—16—(16)—8——8-16—8-16(16)-8——8 13—13 3 سوم وب‎ 
Ө -ю 846) 
8-ю 8-9-6 
= — H 
*Slightly behind 10th fret. H P na "s 
CI 1⁄2 3 
— و‎ — / dicite 5 4 
gm n 3 Ful Full بلقم اوک وم جوم‎ 


=—— اس‎ 
x—1 E аг 
I جج“‎ 
چ‎ = = < 2 
Р enge H PHPH? — توا‎ 
CRUE cotati а) " 
Ful ЕШ ee i 
H PH PHPH 1 1 3 — H PHPHP 1/2 7 J 
- CES هبه‎ 
6-3-9-3-0-3-0:3--9-5--5-5---21 |Ғ--6-2-6-3-9-3-е 
: 3H3)—.—— —3—3- | فلو‎ 
3 1 э—(э+ 
Р *Play “behind the beat" slightly. 
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pamm‏ نس چس 
بی ہہ 3 ا 
Full H 1/2 Harm------- ٦ Full ЕШЕШ — 1/2‏ 
ЫЎ | 3‏ } میس P A^ sl sl‏ =< مه E‏ 
s‏ ب حرش شش شش هو з ЕЗІ ud‏ : اك ههه Ë‏ 
S‏ مم 
sl.‏ 


N.C(C7) G719 zd 


uh, f - n' о - ver, ba - by.- Whoa,— I be - lieve this- a is the end, аһ 
* 
5,2 V үз ۷ Vs V Vs ۷ Vs 
= e 2 с £ š š: 5 sl. 
Елі Ё 2: 4-4 =: = 
3 3 3 
let ring 3 3 
я. V Vs, V Vs V Vs V Vs E 
مر دی ہے‎ 4242 : 
جيه ووم وي ,وجي ببسام‎ 44H HW 8——8— —8 8 9 8——8— > له‎ 
|e هب —8— — 8 لع 8-5--8 ھب جه‎ 8 
دسر ےج‎ 8 
1 
*Upstrokes 
ст b 
جوم‎ ш: ЕС 
бер E 2 === === z 
ha! Ah, ——— уеаһ! Well! 
Full Full 1⁄4 
i | { Full 
> > = | 3 
PEST = === = ==== === 
тесті ==, 2 >y. аға 
Full Full 1% ЕШ 
] 
9-690) 3— —3—3—3—3 33 — | 
x x Famam 
A—RUÁ 
sl. sl. sl. 


nl o - ver, ba - by. Oh, 1 be 
(steady вії.) sl 
ы жә 
Жі ғ е 
ар 
1 
بوا‎ 
sl. 
51, дер" 
وت‎ 
0 —3— 
é = 2 === 
Ah! 
i mM 7 jn Full Ful 
EE, әсе р وم‎ Zam, / V UP 
PL eter ық. > > Ww حم هج هم بھی تار‎ 
: غ2‎ 
3 
L 
want you to tej ту. ba - by to for - give 
sl. 
с r... 
é = Pse 
3 
51, 
% sl „==. 
بوبه‎ 
(Band tacet) (Band in) 
CT D9 Db9 C9 
6 - 
Full 
E, Full 7 1⁄4 
= 
P 
ра ж ИРИСИ S Z كم جد ورج‎ 


Emm 
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8- 
*T 


*C sounds from sympathetic 
vibration, 


DALLAS 


Written by Johnny Winter 


Open G tuning: 
(low to high) D-G-D-G-B-D 
Intro 
Moderate Blues J = 110 


Spoken: Lucky thirteen. 
* 


Gtr. 1 (dobro) 67 x 
lol — 2% $ $ EN ke o = 
РЯ : = =: — Fhe 
1 = 2 - . == ہب‎ e 
22. > — 
of (oe БӨЗ шен 
w/ thumbpick & ** slide 
E 2 هه‎ 
ю--% 3 3-і 
FE 8 238 4 =: = $ 3 в 8 
VE 2 
E: هبهو‎ + 
* Chord symbols reflect basic harmony. 
** Slide worn on pinky. 
ГЛ AAAAAAAA| 
26-4» » —— 
ж . وگ‎ = 1 = 
4 ы ڪڪ ڪڪ ڪڪ ڪڪ ج‎ == 
= 3 w 
جو‎ a 3 3 
= 3— 1 — 
3 
| 8— —5 تھے‎ 
9- 8 “4 
Verse 
G7 
= — ø > 
4 = me P fe 
= — Md = 
l.Go- in^ back to Dal - las 
AAAS wore 
ہے‎ 


a i " 24 = 
= Ба 4 سے‎ 
لا‎ Пее: = am m سے‎ cm E Бу 
لوممہ‎ wn 
ہے‎ h E. Pyp a £ £ ١ 5 š و‎ + 
وم‎ m 23 7 7 E i 8 3- 
8 
کی‎ == 8 
take my га - zor and my gun. 
5 * 
СІ 7 Жж eee 
= = — = B === 
> 5 ve = = 
т sce === == و‎ 4 in 
كي‎ = 52-2 ^ NS NE MENS کت‎ 
L 9 Е + 8— 4 4 42> 3— 7 7 
3 0 ^ a Š 3 


© 1990 WINTER BLUES MUSIC (BMI)/Administered by BUG MUSIC 


All Rights Reserved Used by Permission 
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--------------------~------ -= اس سے دح slide—‏ ۷/۵ 


man, take my ra - zor and my 


wm 
5 8 8 5— —5——1 8- £ وو‎ 
art >t 5 5——5——h 5 5- 5 
~3—_ 4 3 В اك‎ N : Н CER mH 
+ i i 5 8--5--5 5 5--5--5 $ 
G7 
جح بة‎ === = === =——= — 


Фое 
т 
Фф 
фф 
مص ص حل ص‎ 
еее 
тете 
Фф 


7 45 فا چے ج‎ 
7 С 
bea o> 
ф == — = حم‎ 
ы шш £ Cf ee == = 
-ta peo-ple look-in' for trou - ble, — yee, тап, m sure — gon’ give “ет 
AAAAAAAARAA 
Ескі E <— p E — || 
а = E 5 = 2 = 
= ж” Ж 
"گا‎ c шне مود‎ “ы جع ہہ‎ меш wloslide — — — 4 
8— 3——23 3 3 
$9 8--5--5 4 4 8 x x 
-8 2 x x AB 
7 9—3. 5 3 
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e i - ——cE = 
— i Cr MATE es 
pE дең 
L 


Verse 
G7 
586 بوم‎ 
ф ae == — = R == == f- =-= == 
2.1 be- lieve old Dal - las, man, is the mean-est town 1 know. — 
ге 2ے"‎ == = 4 — 3 
ЕГІ 1 2 
МВВ Siam SS SiS m PM لفوت‎ е mm Marke قله رجات‎ 4 
4 5 
ЕН с ڪ ڪڪ‎ = 
4 4 | 


D = 
ó = == t = | 
š we ww poate 
= T = - — 1 = = = 
= | e ө е 5 امس‎ паа 
F. —— QE m. و‎ 
بسيو جحہہہہہ جہہہہہ‎ 
5 3-9 
— E 
' 4 9 4 7—3——8 
9- ^3 
-e ><-5--0--% PI 
* w/ thumbpick & finger 
0 
h. e - + - - ےہ‎ < "E — 
یہ ےسا کے سے تا‎ EE Z= == 
1 be-lieve that Dal - las, ________ man, is the mean-est town— I 


L Г n F 
I p зә anaia سرع‎ к нак и Sine مہم‎ SSS LL يو حاب‎ Se کسر‎ Sei ae سو‎ 4 

1/4 

4 5 8 ههه 8 ههه 8 5-1 5 

! # b b p 5 ههه‎ 5 5-55 5 5 | 
5- 55—65 5 5 5——3— 5 ههه‎ 5 5 J 8 

5 5-5-5 5 5-5-5 5 — - 5- 5 
Pr 5 5-%-5 5 5-5-5 وصق‎ 5 5-%-5 5 5 3 


G7 


— === = | = = 
know, 
4+ جمہہمہہ‎ wees ==! Е وحم‎ € 
2 — — Т" Б be = ie 2 | 
== 
جہہہہہ‎ aes SPEM S. 
à == 5 3——9- 4 
" ے٭۔ چم 7 و‎ 8 
9 -8. 5 1 3 me- 
D7 C7 
ہدج‎ 
ЖЕМ وق اا ج‎ 200 
SS کے سخ و ےک‎ 
be-cause you ain't safe in Dal- las, yee. I don't care where you 
5 А . А جہہہہہہہ‎ 
ص ي‎ ELI EE ڪڪ‎ 
w^ à 
мове i ت‎ mi i n i ت‎ o اس س ت‎ 3 
جمہہہہہہہ‎ 
== == : 2 
T 0—o = 
G7 
6 - : | 
x سر‎ 2 — — — = 
go. 
0% Га £4 i — — a _ — = - E — 
б  — [— ==: === = لے‎ _ | 
шойШж------ 4 Жоғ ^N yh 
جمہہہہہہہ‎ 
5 
کک‎ Ë 
RJ 5 $9- 
8 119—4 -5 ^3 
Chorus 
G7 
# г 3 1 r 3 A 2 سوسم‎ re ت و‎ 
Га = t E— ا‎ ғ ¿ben موو‎ h] 
You know that 1 ич e vil man 
AAAAAAAA 
# 2 4 £t $ 6- Е 2 БИДЕ سے‎ oe - : ہے تھا‎ k 
Га T— = s 1 7 z ] ЕЛЕНЕ: = == 
E - r a ڪڪ كحي‎ 
— ыз cd ہیں ہے ہے نے ا‎ эс а а шың 
z 1 i Ë £— 
—2 12 12 12 4 وو‎ | $ 8 % 
42 42----% 8 3 
8 8 3 4 8— 


26 


г-3-1 3‏ 3 وسم 
te =: ==: ө ө РЕ a E‏ ےت hæ- -e a‏ - 
just here hav - іп” fun, — So much shit in Тех - as.‏ 
r- 3 1 + š 1‏ اس т oo‏ 3 م  —‏ 3 —— سوسم 
ئآ س — À ~ ky‏ سے 4 
= = = > — === 
қақтық ил аан‏ ہو ی ہی جو 
وچ تدب تبه اباك اق ود eee омы eS‏ عو SSS SE ЖЗ SSS ез Sà‏ کرو مد تہ ———————— "" 
шон ss. 4‏ شور کید رٹ اعد عم عو سد طض کہ шр ЗШЕ Ñ. Ñ. s...‏ عد s.‏ کا بجر ہے سر ہے رس = = سے wi thumbpick inan‏ 
g 9‏ 3 
3 
g z 9 3 3 4 8 8- t = i‏ * $ 0 0 
G9 B5 C7‏ 
be: — ——s— à , T"‏ 
вв ро ә 5‏ کے — < چ —— === سے 
= گے LL!‏ — 4 
bound to step in some. Go - in’ back to Dal - las,‏ 


ma =‏ حيسي 


шоЖШе----------------------------------------------.-..---.----.-..-..-...-...-..- 
— ЕЕЕ Ы 
2 == = о: 
G7 
ص ےم‎ 
take my ra - zor and my gun 
بے‎ Pu 
=== = === = = = = === کر نے وو ا‎ 
ғ 4 € 4 i^ 3 Е: жа” 
шоҰйе------------------------------ 2 
هه ههه‎ 5 4 NE —— 
=o. = 3 22. 0 Г 
ہج سس ہے ہج‎ == = hs = =: == 


== کے‎ P= === 
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D7 C7 
بهم‎ Ee 7% me 
H 2 = г e ө е و‎ 
6 е ر === | ممم م دم‎ = — P = = 
e === mL e: 
Man, if peo- ple there аге look-in' for trou - Ме, yee sure gon’ give ‘em __ 
. Х.Х... 
ba # - == А = J = - — 5; = 
4 E = = = - = == x 3 ==: — ا‎ 
E للا‎ b. е” ^ 
Wide mum SSS SS S sS Ium ssec ees si w/o slide — — ہہ‎ 
AAAAAAAAAAA, 
3 3 3 
9—8 5 8 
9 
Guitar Solo 
d G7 
ڪڪ ڪڪ ڪڪ ج‎ : = = 
some. 


—oMÓ——— € — 32 4d — — —‏ يلسع 
т” т == = ЕТІ = = = ===‏ 
БЕ адыры‏ ووب КЕ а‏ ہے 
т=ш= HH.‏ 
g -8- 5 8-‏ 
پد $` 2 ; 
h Z = Es 4‏ | # 
p= = Sas‏ 
м/о slide - ------ а‏ 
چڪ ي = == == === = 
Ls 7 0 3‏ + 9 
ct G7‏ 
F——‏ — ادع — ھا 
der ETE St асы еды‏ 
ы = ===‏ : ھچ р 5——8—9- = ài‏ 4-08-5-4-->-5- 5 
D7 C7‏ 
Сы‏ 0% 7 کت = - ICE "e‏ 
E ===‏ سے _ سے EE‏ ہے سے سس “засы‏ 
S‏ جڪ р E eda‏ 
we‏ عمجمو محمد DU. ғ“‏ ; 
š 0‏ هخ 
TEB” + p к=з ZE E 3 |‏ 3 وب ووي —+ | 98 rs CERES‏ 
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G7 


AAA ARA we we 
5 3—9 12—312 j2 
5-4 5-4 : جوف هه هه ہو سح‎ 
8 -8 3-8 A$ 740—410 —32 12 % H~ 
8—5 3- 12 42 
9 هبهو وهم‎ 
23 
Chorus 
G7 
" ہوم 3 دهم‎ 3 
. 2 Ë = — ہے ' سے ےک‎ ы 1 C7 —— === 
SS 2 == 
load up my re- volv - er, sharp -en ир my — knife... Some 
p 1 وسم‎ j (f St ПЕ p Тр оой 3 Yo if А 1 
m= < —= س = ہے | ,= سے کس سے‎ 
er Y 2 = =< 1 ka = SS = J = 3 vi = 2 
2 = bo! = b 4 
Would = عدت ک نے سک لس‎ mnm s са SIS EWS سد مو‎ Spur Cord ےا کرت عاك وئے و مدهت ساب ےر کو ج قد ها ہے ہے‎ 
wi اس‎ ЗЕ Їнї مم سے‎ sie مہ‎ кийи» رت اس‎ nr iet قوم ہے سچھ‎ EN erm pe ura نري‎ ча رت‎ SiS ee وع‎ s s wis Se 
1 ہچ‎ $ $ 
9 i 8 4 8 e 3 4 U 4 si 1 
G9 
he: = 
е ГІ? 
red - neck mess-in' with me, man, — rm bound to have his ШЕ 
жарайд. ھر‎ y 3 " 5 
ہے := 2 م‎ ы bs — 
WAVE s == ге os Se mmm жж шшш eee بد الف‎ num шшш шшш nnm mm RT memes . m SSS SS عدت انا تا اتح اام‎ mm ت‎ 
w/thumbpick & fingers- - ------------------------ 4 


نوہ 
Фф‏ 
ФФ‏ 
ФФ‏ 
eeu‏ 


N 


= == = سس = — 


take my ra - zor and my gun. — 
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ےب 


sure gon — give "em. — 


== 


Ah, — 


= 


Outro 
G7 
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GOOD MORNING LITTLE SCHOOLGIRL 


Words and Music by 
Sonny Boy Williamson 
Intro 


Fast Blues /Rock J = 184 
(Di 5) 
Ж би. 1 (dist.) *B5 
с = === == کم‎ ٣ 
1 р سے‎ 
J, l l l 
I پوییی میں‎ 
= ر2‎ y | rne ты. 7 ы 
16 16 10—7 16 10 تیچ‎ 
9 T 9 
| 7 Е к= = : Е = = = | 
*Chord symbols reflect overall harmony 
E5 
awaki hawaka ~N "ES WWW [ZÈ 


2-2 کے‎ == de کے‎ ы 


| hold bend | hold bend 


| = 10 = т=з | 
9 T 


| AS B5 ES BS 
| ۸ہ‎ A 
ty Soe: 076 کے‎ f L ; 3 = 
| ЕСЕ و و‎ ыы дала a 
l = f let ring 
= ы S> $— 9 7 7 x + — — 9 | 
9——9 9 * 5—* €5—5 = Т m 7 9 9 
Еў5 ES 


J а-ы‏ کک millier‏ عي 


let ring- A | i 


Z dex. -s عه‎ 


کے سد ہے 14% — 


Ф 
| 
Ф 
Ф 
T 
| 
| 
ч 
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< Verse 


B5 
— Je e „ É ae amic -—€—— — 
2 — r |: == "e H d == ? = 
l.Good mom - ing, lit - tle school - girl Good mom - ing, lit - tle 
air - plane. — Gon -na buy me an, 
back, yeah, 1 re - mem - ber way 
w. گے‎ Anny . 
p] E З سے‎ = 
| = Е کے‎ 
е) 
МУУ УУУУ Е Е جہ‎ AA AA AAA A AAA AAY 
9 21 3 7 - — 
а - - 9 ل —8 جه‎ 
= - - 1 
E9 
P £ — "ame 0 Е ж. سے‎ e А 7 3 
کے‎ = == Pu | cue 
° = 
school - girl Can 1 go ВО with. 
air plane Gon - na fy all ° - уег, 
back — when I was twelve, — - 
7 
و ہے‎ 
6 
AS BS 
6% —— = — ہے‎ | - = 
ےک‎ = === = 
can I go long ———— —————- with you? 
gon - na fly all о - ver town. 
ba - by, when I was twelve years old. 
D š 5 جہہہہہہہ‎ 
کڪ ڪڪ ج ڪڇ ڪڪ و اي‎ === 
5 کے‎ p ә = | وچ‎ — 
ویووںوںبیہ‎ 
Е = + = | 7- 2 а = 
- 7 = 7 E : ^ - = 
6 - - 6 7 9 لے‎ 
7 5 7 الح سر‎ 9 9 9 
= 7 r A 
Now. tell your 
(2.) Spoken: All over town, baby. Ir I don't 
You know, 1 was 
= سے‎ 2 I P = 
= === P - E be 
- — نے‎ 
12 let ring-------------------- — 4 
| - - = = 
/ { 9 9— — 
т 5 7 5- 2 Т: 9 9 7 —8 
7—5 چ‎ - 
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m - = = = * * 5 *o* 
= = = = zie 
ل ڪڪ £ حك‎ = 
moth - er and your fa - ther rm a lit - tle 
find my lit - tle school - اماع‎ aint... gon set my 
look - ing for. a school - girl just to eat my 
" 2 | he te т | š ; 
=== E ЕЕЕ کک = جس‎ == == == 
| i — ре ES 
= 2 ==? - $ — ; i | 
== в "ES в 9 : ===: 6 6 - 
— = = 7 
l. 
To Coda 
A5 B5 ° E5 
"= : 9—u . 1 = 
= е - = 
4% = == == == = 1 
school boy too. کے‎ 
air - plane down. 
jel - ly roll. 
=== = а: e- ] 
F = T = 
е = £ == | 2 
ass 
— 7 === = 
к= ج‎ =; 
7 == — лы”. = = 
= == = s— NM = = 
ІР. 
В5 E5 
* + " ڪڪ‎ = = 
i و‎ 
2.Gon - na buy me an Ah, 
DAAAAAAAAAAAAAAAAAAA 
авык 
ге ге ee — ee. - 
pt ce, sI s = 1 А = - 2. m Д 3 EN 
f = E 2 =: == ЕН — == — سے‎ 
1 1 I | hold bend 1 
INS: 2 fo = — 
ا‎ 4 42 A — ES = 
I— 9 9 ---ө» + 
re 9 = x= 9 7 
Guitar Solo 
B5 B5 
r=: = ж کے‎ 
ЕЕ == = = Е; " É X É - 
سے کے‎ == = == 2 === = EE 
yeah. _ Good morn - in’, lit- the _ school - 
— саф: 
8 + т „бе . جور عو‎ „ве o GOTOO ° 1 الاب‎ 
ge к — 1 
1 1 1 1 ' 
m AAAAAVYAAAAAAAAAAAINAAAAAAAAAAAAAAAAAAAAAAAAAAAAAASE 
74+ tt r ہے‎ — 
4 10 10 10 + «0. 7 
9 -F Е 
9 9 Е 
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- gin Ah! 
v же se ее рч КУ УЫ 
ا === چک چ رر‎ 
>= — 
3 —— 3 
1 1 ! 7 L 
bad zt + بب مہ ہہ ہہہہہہ۸ ۾‎ УУУУУУУУУУУУУУУУ 1 Mi 
+0 16 10 7- سيت‎ ГА 7 
9 7 وو‎ 9—7 7—9 9- 
= 9 - - — - 
Е5 ж 7 5ھ‎ 
e £4 - - 3 
سے سے سے کک سے کہہے ےے کے‎ есесше 
— سے‎ 5 = — 
3 d ч # d 3 3 22 "s 
1 1 
1 = } z = Е 
z LL 8ا رہ‎ ۶ہے٦‎ 1 Tz 7 30 307 کت کہ جا لس‎ = — 
= 9 = г = = جو‎ Cs ہے‎ 
- - 7-9 ه‎ + — 
- - - 10 
BS Е5 B5 
wv. EM е ә де Е «жу е» 5 Z 
" عع سےا‎ а ZEE SE be Pe ye nA 
ڪڪ = == =| ——— بے م,‎ 
Е ES 3 = + و‎ = E === = 
т К | hold bend i i 
w 0 1 _ اخ وس‎ 1 1 ww 
Lar Me ep لعي‎ de 44 d нанел —49— 
+ EE = = == — == 
FHS a 
— НИН = 
Yeah. | 
f 27% ry 
= = ide Ж © m 9 > £ ایک ای تست‎ А 
tt - - = ا — = | ل‎ -— f = t = 
| hold bend AT к 1 
кыга یس‎ eens 
ہہہہہہہہہہ‎ < ] = Ne % 
= 7 9 g 9 9- و‎ 7 7 6%; 
e- <= _ = - - 
ES B5 
٣ ے‎ = i — = = — - 
6% š 
— —. جہہہہہہہہہ‎ 
ہر‎ t سے ,2 ہے‎ ГС ےہ‎ 
—— = — - 


чч 
x 


$ | 
хим 
Е |: 
š ` 
5 

7 

Шы 

Y^ 

“. 

x` 


D.S. al Coda 


Е5 В5 
- —- е pef e r 
| — | 
3. Well, 1 re - mem - ber way 
>So 3 WMA jP 
212 سے‎ — а === == 
— e а te 2. he Дес РА = 
— “ کپ‎ s 
1⁄2 E 
ہییینوب جو ہیں موب‎ 
=, | | 
= БЕ. | | = 
9 7 7—9 7—9 7—9- 
7-9: يسنو‎ = = 
10- 7 
Фф Coda 
ES BS 
P ~e 
в Z 9 ë T е 
e - جڪ‎ x سے ہت‎ == 1 = == =| 
Yeah. - 4. Good morn ing, lit - tle 
Ly پر‎ 
^ uM 2 е „же „вес `ae D 
f— دک سے عع‎ x = i =} + = ] 
= — — ка 
1 1 1 
f Б. НЕ — > 
چ تے‎ - _ - | — - 
9 جه‎ @ —7 5 = - 
= = “ESE БЕЗІ - = -- zS 
— x х---- 

Verse 
Bm7 
* `, سس‎ NE 2 e 27% 

4 = % 2 ө = =a == ع‎ z — 
БИ = = =r; کے‎ TE = === وو‎ 
school girl. Good mom’,— lit tle school girl. 

لح 
E %‏ - $ | 
= | 6 ع É = е — 52 = je‏ 
Ї — | = *‏ 
РМ ww‏ 
Е 2: Е = У,‏ 7 کا 
10 7 
x 9 x 7 p 9 Fie -X 9- X tI‏ = 
x 9 E +‏ - حم =‚ x x 9 x T- x‏ 
H 11 = 9‏ مھ 0 = = 
E5 E6 E7 E‏ 
n әсте < > ж-е‏ 
سے سط ےچ کڈ ڪڪ کس нее‏ = 6% 
L =‏ 
Can 1 go home with. can I go‏ 

2 | [== 

Тамада А ми MUT RENS 5 ميس‎ dal š 1-1 
| =. 2 — s ڪڪ‎ 

wy‏ ا 
و 9 12.0 x - 9 ə 9- + n" E‏ لا 
ІР 7 7 7 ? 7 sir 0‏ بف هو 
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ES E6 B5 ES 
سے‎ š 
2 2 pe і لے‎ = 
5 
سے‎ 
home with you? 
Га | 8 wry - 
< هه ہے‎ : =E E - 
= -— N = == = = 
Б: т 2 =. = % oe SF عو‎ е ж x 
1/2 
= مہ مہہ مہہہہہہہ‎ u T^ 
= Е T J 
وو‎ n — - 7 ү 
7 7 7 7 | 7 9 = @— ھچ‎ 
= 14— + 7 19 = 49 5 -5 ات‎ 
B5 re B/FË 
4 
= I ” - جم‎ o > = = | 
= XN = - 1 = 1 
e : = r r کو‎ S 
Ah, yeah. Tell your moth - er and - your fa 


. 
э Т 
— 
letring-------------------------- 4 
_ تچ‎ — 2 C = 
- - — - - 2 x— 3 — 
مج‎ - - 3 X— 
— 9 9 - — —4 x 4——X 
- =~ + و — هته‎ L — -— 
5⁄7 — — — — 
Ей? E7(no3rd) 


B5 5ھ‎ В5 
bL - _ B A 
= =e 
— Е | i 
too. Yeah, lit - tle school boy. 
EU ا‎ 
дда سے‎ S е ^x  — - Ü< e . we 
E = s === == === š Е 
— e - = 2 е + - 
Е - | 
* —wCA 
تا‎ а 4 
www pp sex gf а 4 
= 19 Y 10 + 10 
7 ° + 9 9- © 5 m 
9 و‎ 7 9 
?> _ = 
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HIGHWAY 61 REVISITED 


Words and Music by 


Bob Dylan 
@=p Q-F! 
Q-^ ۸ 
@-p (D-D 
Moderate Shuffle J = 150 
M 
Triplet feel (22-2 2) 
*D7 
Intro лм ہہ مہ ہمہ مہ ہم مہ ہہ‎ 
22 ЖТЗ h £ У Ф-- 
| === == E J 
4 + 3— 1 
e 
w/slide 
mf 
z7-12— 
2—48 وو عه‎ —s— دوو‎ 
1 5 45 —ss s 45---- 
*Chords implied by Kybd. throughout. 
154 Versc 
*God said, "A - bra- ham, kill me son." 
3 a же Cy ж” 


— M نھ‎ == 


ФУ 
3 
já 0 E EOS 7-42- 
—7-5— 3—6 —8——+ IB 7-42 
E dı. —9——4 
E — 


* Vocal sung freely throughout; pitches and rhythms indicated are approximate. 


== == === SS HEELS 


put-tin^ me on." — say —— "No, 


say, “Man,— you must bc 


— 
سور 


i 
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Abc say, “What?” God said, “You can do what you— want, Abe, but now, — 


next time— you see mecom- іп, man, you bet-ter тип.”- 


ا سم 


тшн жш سر‎ a шн шшш مد‎ 


Abc say—— “Where you want. this kill - in | done?" God said,"Out on—— High - way—— 


— Six- ty - onc."— 


— — ہہ — مہہ — — — ہہ مہ مہ وہ مہ مہہ مہ مہ مہ — مہ مہہ 


ہہ ہہ مہ مہ مہ ہہ ہہ а‏ تحہ ж Ал‏ جم Ал‏ — — — — — — — 


2nd Versc 
D7 


SS‏ ڪڪ ۽ 


hc had a——  blood-y nosc.— - fare Dc- part- ment, they would - n't- 


Gcor- gia Sam,— 
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=== ڪڇ 


----- give him no  clothes._ He asked poor How - ard, "Where. go?" سے‎ 


p= 


How - ard said, “Man, aint but one 


— E 


= UH 
| ہے0‎ — o وه وہے‎ — = 


¿=== = 


said, “Теп mc quick,— man, 
PN ہمہہہہہہہہہہہہ‎ —— 6559 
ڪڪ‎ SSS 
—— — N ~~ 


عم 
= 


— 
— 
`< 
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نت 7—3 


just—— Point 


with his gun—__ and said, 


down— 


“That way, 


High - way ——____ 


41 


ہہ ww ewe‏ — ہہ مہ — — — — — — 


3rd Verse 


Mack the Fin- ger said to 


42 


Ыис shoc-strings, and а thou-sand tcl- c - phones that 


Lou - ic the King said, "Wait, let me‏ جچۓ 


D7 


43 


Lou-ie said, “Yes, I  be-lieve it сап be cas- i - ly done.— Just take ev-'ry- 


thing down to High- way 


44 


4th Versc 
D7 


m 


fifth daugh- ter, on the— 


——— 
— 0l 
~~~ 3 3 جن‎ 
— — 
?—| سسجت‎ — —I == 
сил = PK Е a me! س‎ 
полк a “= پش‎ EY неде rums петь: ہہ‎ wan ضح‎ TE تچ‎ 
[—1 СС LL] 
3 3 3 3 
P ۳ 
жы — P 
7—_}?>— 6 9--9----г-<5 جي‎ с 
—9—0— == 
مو‎ 
0 


=| 


— twelfth night, — 


fa - ther that things weren't right. 
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m= سے سا‎ гзз 


plex- ion," she— said, “is much too whitc."- He said, “Hmm, — come here, step 


“Yes, you're right. Gon-na tell the sec- ond moth-er this has been- 


— ہدوہ‎ 
I Бу раш ہے چ‎ 
БЕ 


But thec sec-ond moth-er was with the— ѕеу-епіһ son.— and they were 


46 
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5th Verse 


D7 
$ RE 2 Сав 3 
— کے‎ == === 
с rov- In gam- bler, е was 


ver - у bored.  try- іп to—— сге-ас a—— 

асы $ —FTH 
2. <t. 

т 

><49- =z 

+? 

742 

< — 


وج ۽ 


> ےک کے ج کے = 


— third world war. He 


found a pro - mot-er who al - most fell off 


the floor. 
يي مج تروبسوروي‎ 
— OP 
tie, -- 
— 
42———7- < 
3 3 3—1 
ڪڪ ےس سے وس ےس ہے‎ 
Hc said, “I псу - ег cen- gaged їп this type— of thing be - forc. But, uh, 
2% ` шай مہہ‎ — — жа 3 
Е-е 
| = — کے ت‎ 
+ —— 
e 3 1 E 3 1 


22 
ы 
š 


3 
پہجوچچوت‎ 
وهو‎ CAS 
de 
— 
l 
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Just put some bleach - ers out 


— іп the  sun—— and, Uh, have it out on High - way 


49 


wlvocal ad libs (till спа) 


8 
a 
CP ب‎ Ба ھک ا‎ ۷ 
ЕЕ: 


АЛАЛАЛАЛАЛ 
— 


AAAAAAAAAAA 
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Begin fade 


Fade out 
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HUSTLED DOWN IN TEXAS 


Written by Johnny Winter 


Intro 
Moderately fast Blues 4-142 
*NC. B B7/A F%/Ab Em/G B/FË F#7 
=== == oie = 
5 = — سح ھچ‎ = s = 2 = = 
би. (бін) 1. You know, I 


= ہے 


РР fade in w/ thumbpick & middle finger -------------- ---4 7 


w/ wah-wah as filter 
w/ thumbpick 


T - 7 6 5 4 - 5------- 
- — —3 3 
pA مم مھ مہ‎ —$—— E 5 5 — لله‎ 
ГВ ° 2 9  —a = 
0—2 - — 2 - 


*Chord symbols reflect implied harmony. 


* 
ee 
RL 


let ring 


Verse 
Double-time feel 


T 
hus - tled down in Tex - as, went to Chi ca - go 
шау - eled `round in Geor - gia, 1 made the South ern 
. = 7 : 
Wu я? 
let ring-------4 
2 x 2 x 2 
x X X X X 
2 mE 2 x 2 x 2 
—t جص ودم‎ 1 
جع‎ * ° 
2 
2nd time, Gtr. 1: w/ Fill 1 йш. 
TES = £ 
а d i - == z - E 


бо سے‎ Well!.—— 
scene. — I 


fa Га ы 
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he т е * 7 = te + е P, 2 ہے‎ 
x= te — «+ — fp ا‎ 
Hus - tled down in Tex - as, went to Chi - ca - go 
trav - eled ‘round in Geor - gia, I made the South - егп 
Rhy. Fig. 1 
= 
3 = i= fv je = te = te 
- — e 0 4 2 — s o 4 
9 9- 3- 4 т e e 3 — 
B7 
— = _ E 
ڪڪ ڪڪ ڪڪ لا‎ 
= = = E - == 
too. (You) know that 
scene. - just 
سے‎ ж ж 8 5 А = > Е {== 
ڪڪ ڪڪ ڪڪ کے‎ 
= = = je = = | je 
let ring------ 4 let ring------- 4 
-х-2 x 2 Е = 2 وه‎ g: 2 == 
ХХ x x = x X X X ==" x 
2 x—2 و‎ A EE = 2 2 =S === 
1 2 4 2—8— - - — — 
2- - - — هه‎ == m === — 
would-n't no - bod - y let me do what 1 Wihl to 
try - іп to find some - bod - y, a friend whose deal = was 
SS و ھ‎ = 
= ص‎ 
wl thumbpick & middle finger == = == = 4 
- — — 4 3 هه‎ o = = = 
5- 5 5 5 - - - 
3— —3 3 سے‎ 2 4 3 2 -0 2 
4 - - 0 
2- = e 2— = 
k 
B B7/A РАР Em/G prt F#7 жы 
5 == - e ے کے‎ 
tae, = 3 = = = “ p 1l 
do. 2.You know. 1 
ей End Rhy. Fig. 1 
Б , i 5 ра jø = ы سے سے سس‎ sie ےت كح‎ 
ڪڪ ڪڪ“ —— ہے ےا = ہے ہے سر‎ il 
ғ = ты "mi c 2 
wl thumbpick & middle finger --- 
let ring تس و و د‎ 
z 7 $:- 5 4 
9- га £ 6 6 -5 —5 0 
2 0 
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¿Verse 
B/FË F#7 B5 B6 B5 
= r е x a == 
= - —— te SS - 
= = —. 
3. Use me for your fool, 
5.145 - ten to me, peo - ple, 
dtp === E 
4- ў ڪڪ‎ a = 4 
ps > 6 * w v w т x 
let ring- ------------------ 4 let гіп-------- 
4 - E 2 = 
— 3 8 - ” 
- 4 0 x وھ‎ - 7 4. 
0 4 4 = 9- 9— t 11 9 x 9- TÉ 
=ч 2 2 = S 7 T می‎ + 7 x ü 
*Bass plays B. 
B5 B6 B5 E/B D/B B5 B6 B5 B6 
w e کت کس‎ = == - ie F = = = 
у —— |) == і = 1 سج ہے ہے‎ = = = 
sign on the dot- ted line. — Don't ask ques - tions, stu - pid, cause _ 
try to un - der - stand... You can't get good from 8 د‎ M... بس‎ 
احج‎ = = 
6 2 т т = - т 
= - 9—9—7 - - 
- جه — سے‎ 
- -9 9 # 
9- 9 ++ ++ -9- x x 9 11 11 9 9 ++ 
7 7 7 E 7 x x 7 7 7 7 Р 7 
2nd time, Gtr. 1: w/ Fill 2 Gtr. 1: w/ Rhy. Fig. | 
B E? 
م‎ Sr کے کے‎ 
South - ern can is mine. Hus - ted down_ in Tex - as, 
do the best you can. 1 wan - na tell __ you, рео - ple, 
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z аа 
went to Chi - ca go too, — 
please try to un - der - stand. — you know you 


To Coda 0 


F#7 E B B7/A F%/Ab Em/G 


; - >= Ре? dee, 9, — — سح‎ u 
"———— =н РЫ т = 


Would -n't no - bod - y let me do what I want — 19. do; سے‎ 
can’t get good from e - vil, so do the best. you can, ل‎ 


Guitar Solo 


B/FË F#7 B7 
Gtr. 1 و ي‎ " қ 
G b 4g $: oN کی‎ Ë 
وس ہے 2 — ہے‎ === = 
бы : pu poe == سے سے‎ | 
wl thumbpick & z 
middle finger - - 4 M TEE 4 1⁄2 
Ж 0 ہہہہہہہہہہ‎ 
- 4- -5 FG | 
- ےچ فحن 3 ھ‎ — 7 9 
| — o- - - له وچو‎ 
Ë 4 - 
1- 


== fie iz 22 2 = f b Iw M ы £ кА = 4% DT. ж zÈ | 


` — 5x 
- "s. be کے‎ Rr 2 2--2“. he 
1/4 12 1 1 
= = } [= >= 
= - 2 هو 9 ے و کھت‎ 
9 7- چو 0 چو‎ т 1 9 
9 هج - - 9 له‎ 87 


Ghe == EIE T صعع‎ EL „ 


09 time feel 


وسو ص Er‏ جو ی و ر ی 


let سس‎ ---------------------~-----------------------------------------4 I 


= — سے‎ die 
re 010—10—10—10— جم‎ —10—10—10—10— ,—. —10—10—| —7—.. —.10—10—10—10- — — — --- — 9 
ك2 ووس يه- مم‎ gi 911 | 211 سے ےل جا کے ےت 7 پے می‎ 
87 
ay a — 
Hs = $$ -P سے‎ 
— 1 Ë е e 
| =— 
= 7 9 7 
7 9-7 9 7 
9 9 9 


F#7 E7 
he е te 7 
тее 
е 2 o.» ө Ф — 
= کے کے‎ F He ена) ==: = == 
e 3 ——v # he < 
1 1⁄4 
= 0 7 9 } 7? - 
7——19—8——:— و ےر‎ сло 7 
9 - ےےل‎ 
عه‎ 9 
- 9 8 9. جه‎ +— 
" 19 = 
B7 F#7 End double-time feel 
ете 
"aw df ےک‎ е тете -- She == کے = س کے س‎ 
+ ہے‎ — Fu ° ———— 
т 12 ms 
mf 7 
- 7 8 9 9.10 9 7 - = — А 
- 9 i = 9—7 9 7- =—=@ 
0 - 9 9 9 له‎ 
" = = 


Га ©‏ 307.327 27305 گرم 


== 


j steady gliss m 
4 | E 
= E 167 Хх 7 —9 3 7 
- = et 
B7 
je p a fame a pla a4 e 
В حسم‎ dde AT جم ع ع‎ št Lt с=с 
( fied = =< em te 
1 1 1 1 А ' 
۵ =; 0—77 2 7 ف ويه لم‎ юш 
= جهو وو 7 .97 وھ‎ 16 ° Š Бы ° 
N 9 - 
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E7 
Ceu i سے‎ шо, S EE سے سے کت‎ — —— 
وو ر ا يم‎ а жаа а ЕГ 
——— P$ 5.7 š EA <= Дә 
Н 0 Иа عه چ وو کے ودد‎ 4 
7—39—7—10—1- с - - 
9 — g 7 4- 7 0 - 
= 9 9- 0 < اچ و تو چس‎ TF 
- 5 * 9 7 9 S —— 5 
Verse 
B7 F#7 B7 
_ Jue 8 ELEN 
dh ——MÀ— =e 
4. Oh, ba - by 
3 qc "amy _ Г. 5 = қ 
سے سے کے ی‎ ен ыы шенеген === 
B | Ы = = 9 
MARIS 12 EN EN Е m ھت‎ 
— ушЫ سس = سے ہس تچ ہے‎ 
— 9 š ہہ پچ ام‎ = 7—] 7 9—71—31 9 
- وو‎ 9— 9—— — 
— —— — — — چچ‎ 
*T=Thumb on 6th string 
ر ,م _ = ئا‎ —— - 
== == === == 
dont try jiv - in’ me no W حاحب‎ 
"3 
— Y А Pun 
6 ім i = 2 a : : : i : £ 
° 
سس == کے‎ =. 
— ۶ Га — ۶ ——— 7 7 9 7 7 9 ? >*= 
Gir. 1: w/ Rhy. Fig. 1 
E7 
she: EC ہے‎ š 
T a € GÀ 
2 = ج — 6—0 == > سح سس کے‎ = = = 
(f A ee 
Oh, ba - by, ba - by, doni. ty jiv in’ те no 
ЖУУ УУУУ 
(do Ep Se ж ы а = f ж _ EN Е _ 
Fe с == te Ф — —— حك‎ 2 
— à 
let ring ------- 4 
یوید‎ WH 
_ هه 348—158 کے‎ IÇÇ€ وهف‎ - - 
سا وو‎ — h 44 14 - 
: - ә 6 6 0 o — 
== = == 
B7 vitz 
š و ہے‎ = = = 2 pe- Е-е а 2 = 
ғ. = =; 
more, — ‘cause Im hip to your jiv - in’, 


D.S. al Coda 
E B В/А ЕА Em/G B/FË F#7 
de ججج - گے سے ميخم‎ 
(occ 1 هو و ڪڪ ج ي‎ === --- —— 
down the road І go. 
Gir. 1 


w/ thumbpick & 
middle finger 


Jipa eicere osuere 3 
5 = - Е : . 0 
š - === mccum ge 5 3 
= - s 4 و‎ 4— 
1 1 0 2 2 2 
0 Coda Verse 
н/е ні? 
- —— w-—- o NEN m 
= = = 1 — = 
6.You know. 1 hus - tled down- Tex 
سج‎ e 
= pos | 
let ring ---------------------- 4 let ring 
Е х2 х-2 
= H SE LESS X x x X 
ы 32-2 2 х—2 х- = 
ы ° š = f + 2 о -- 
0 4 4 2 = 
2 2 


Bie, 5 — = > Ed ==} 4 5 | 


went to Chi ca go too. 


let ring ----4 ۱ І 


— x—2 х-2 - + — 7 — حم‎ 
pe == X Xx M —————— F وو واو و و و م‎ + q^-—49:—1-—1539— 7 
— 2--Х-2--Х5-2 e— | — —— — —— — E — ARR 
== 1 I-— CD —_ سس ہے‎ c aa E 
= — ہے سے‎ —— ——: 
امس‎ 
_ _ 6 2. — = ہدے‎ === 
"A ےچ سے مہ <= سے = ہے‎ кес у= 
Yeah! ——. Hus - ded down in Tex - as, — 


“| 
4 


B7 


Ге е ج‎ £ s: سے‎ r - = — 
"= EL Ë — = = 
عت‎ went to Chi ca go too. 


= لے 


7 Шітіпд--------- 4 
= 1 x 2 
1 X —X X——X سے‎ 
= 2 x x 2 
— - ~ — 1 — 1 1 س و‎ 
5 0 5 0 1 2 2 0 
0 — e حم‎ 
2 End double-time feel 
F#7 
PENA == ہے‎ — o 
= کک‎ L—z— —ie ےھ‎ 
аз = Eoo; [ELI == ee 
Yeah, would - n't no - bod - y let me 


Шшгіп-------- 4 
2 22 2 2 
— x  - X x 5 5 5 5 
— مھت - .> - وجح‎ 2 s E 3 Ed == === 3 | 
2 = 0 4 
= 2 0 
NC. 
Я ےس سے = = ہے‎ 
do. 
= = = ve he f wi Е Де te е = {о ғ o 
= = ee ہے‎ eee = 
wah-wah off j hold bend ү hold bend 
қы 1 e 2 
- سرت‎ 3—— 
10 E 10 
9 ГОЛЕ Блю оларг ЕЕ 9 40-9--7 چو‎ 
B7 
ғ 
Z; ж ts il aes 
E UT one ےت‎ э he چ ج‎ = = 
tt 7 — P ==: a H d 
- € je = 
I hold bend — 
-- T 2 2 — 
= 19 0 ө = 
م‎ EE 9— — 10—9— —7 9 7 2 2 = 
= = 9 9^ 1 1 | 
0 2 2 - — 
— — — 


Ж 


| 


I GUESS l'LL GO AWAY 


Written by Johnny Winter 


C5 D5 FS 
x хх x xx x xx 
5fr Sfr 
cx} 
134 134 134 134 
Intro 
Moderately slow Rock - 100 
N.C.(Gm) £ _ 
Hey! — 
Gtr. 1 dist.) Riff A End Riff A 


IER GE 


ہہہہہہہ 
== — - سد ا 
5 3 
4 5 4—5 3 
15N‏ 6 3 
Gtr, 2 (dist.)‏ 
يدمح = = === 
15 8 
S Verse‏ 
Ist time, Gtr, 2: w/ Riff A (2 times)‏ 
2nd & 3rd times, Gtrs. | & 2: w/ Riff A‏ 
NC.(Gm)‏ 
ЕЕ — = te >‏ 
BSEC‏ = 
Can't stop think- in’ — a - bout you,‏ .1 
Can't keep — wait - in on you.‏ .2 
Ain't gon". ри me through it,‏ .3 


ww 222224 7 9 0 مہہ‎ Ww ہمہ‎ ww ww -— 
3—6 و‎ 3—6—8— —— ——]t — 
> 3 5 — 6 6—5—3 Ñ == سیت‎ 
$-5— - 5 - ----5 : 3 5 
- В — 5 
455- 9—6 = = 
Riff B End Riff B 
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2nd & 3rd times, Gtr. 2: w/ Riff B 


ers كت‎ 


5 - = o 
- === de = 
= 
won - d'rin^ why you're not a - round. Can't keep do - in — with - out you, 
Get you less and want you more. Time to jump.  -- up - on you, 
I don't have to live this way. You can't. — hold - me to it, 


aw 
ww ary ^ 
= = — اد‎ 
= کے = سے ے سط کے‎ 
em x — = 
LA 
1/4 
_ suey — ww +- MN 7 
- —————39 3 
= | = 
— 3- = هجهل‎ —T 
— 3 4 5- 5-4 حدق‎ - 
3 6 = = == 6 3 15< = 


a 
pack my things and leave this town. Гуе been think - in’ a - Бош you, 
don't know what Pm wat-in for. Can't keep wait in’ on you, 
gon - na make my get- a - way. Ain't gon’ — put me through it, 
om C odis Toup 
ё» (eee ے سے‎ ЕЕ а к= ш = === 
. === 
(cont, in slashes) 
AMAA Кар — — — 
6—8 X 6—8 X 6—-8 کو سے ا ا‎ 10 6 
3—6 3 6— 8 X 6—“8 X 6— 8 X—65-—8——X 9 5 
3 —5 6 6 5 سے ا وو‎ — 
5 - لك‎ -XX 
= X x 
05 Cs DS F5 Оз FS 


End Rhy. Fig. 1 


2774427 dos Wi 4T ary 


(cont. in notation) 


24 -hx е 

= = — æ تت‎ 2 

can't keep— do - i |... with - out you Get - tn” tired چ‎ not feel - in’ 

I'm gon - na jump up = on you. Get = tin” time for rev о 

you cant hold. me lo it. Can't get — - no sat - ds 

~ — ж- ж-. 

= — z = ع‎ = ісі 
8 وق عب 18 ——8— و‎ a 82510 X —12 8 d1—13 —X —11—13 —X —11-——13 k وو وت‎ X a} 
8 19—X —8-— 108 —X —8— 106- X 82-10 X —H 7 T127133— 3X —H2—413——X——112713- X  1127713—X —11——19——]| 

-— м -— м — 2 10 


2nd time, Gtr. 1: w/ Fill | 
3rd time, Gtr. 1: w/ Fill 2 


NC.(Gm) 
ےی سے‎ DERE 
= = > _ 
é” EL == = 2 = 


bet - ter! 
lu - tion! Hey! 
fac - tion! Yeah! 


>, ў — лт 
62778—X 5-78 X 6778 — 567-8 X10 12 
68) 


ФФ 


چو جو 


ЖБ Ж 
— X 8.10 
10 X в 

ыи — 


Ain't got — time show you, girl, you. | 
Ain't got — time for play - іл’, just - in’. 
Ev - ‘ry - thing you're do - in’, driv - in. j 


6280—6268 ہے‎ 62 8—X— 


*Played behind the beat. 
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Bb 


а 


3 8— -+ - 
k a 3 — — +- 
gyae 
“DS F/A C/A — 
= 
Hey, hey, hey.— 
Rhy. Fig. 2 End Rhy. Fig. 2 
би». 1 & 2 a 
102 = - п 
۶ = = = 
— 1 1 0 
برق جيهسم‎ = Oo xor x 1 1 
— 9 2 o0 2 - cR x 2 ° 
0 - x 3 ——2- 
*Chords symbols reflect overall harmony. 
Gir. 2: w/ Rhy. Fig. 2 
D5 F/A C/A 
کو و یوسے‎ 
el 2. = b 
Р а =. % > 
Yeah! _ 
Gtr. 1 
Жы; £ ع‎ ZS 
- E سس‎ — — 
کے‎ fo ert = p 
== = z $9. 
- 12—11—10 
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Gtr. 2: w/ Riff A 


NC.(Gm) 
= b Е ii = = = 
H = = 4 = Г - i = 7 x 
Yeah. - 
مم ہ ہہ ہمہہہہ ہہہہہہہ‎ Sy 
2 - - -- — | 
— — == = == 2 i ==! 
8 Mw مم م مہ مہمہہمہمہہ‎  УУУУУУУУУУУ ہمہ‎ _ NSIS Е? 
= E = - х- 
== 5 3 x 
= 3 5 — = 3 Е 5 
É 3 5 з هيه‎ 5 4 — — 


Gtr. 2: w/ Riff B 
8va-- 


*Played behind the beat. 


D5 


Gir, 2 w/ Rhy, Fig. 2 


F/A C/A D$ 


АС 


ыга шт 


| | hold bend 
IB Bene 

- + o - - — i 
ا‎ Экс —3— يه‎ x— 1 EE 13 10 — - 

02 (09 9? X 2-9- É هو‎  12—19—— —342 10 42 

0 9- ےھ‎ x—3— 2 p= = 

- $ - — 
= - - 

Guitar Solo 
Gtr. 2: w/ Rhy. Fig. 2 (4 times) 
DS MÀ H^ ë DS F/A ÇA 
ый 

9 = É : f - 

E: | : = = = 

Oh! 
MY 
° — ہہ‎ 
- = عع‎ 8 fr 
е e > === = 
ж * — ڪڪ‎ æ f 
w/ flanger 
| hold bend 

24 oe TO 

x -‏ 43 43 چپ - —38 10 Y‏ 13 وھ ا 
Х 4‏ ہہ 14 4+ 14 | 10 12 .12.—10 12 12 

- - 219 10 12 
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D5 F/A С D5 F/A C 


. e سے‎ —— 
= 1 کے‎ = 
Үеаһ! 
Mmm ییمیمں‎ p ممصي‎ 
ей ты ЕНЕ ж. — z 6 
= = = Б RS = 5 = 
= ع‎ == z 2 = } = 
кы E 1 0 I 0 I | 
VY WIN u mu ET m 2222224 “ХУ WWW 8 10 5 
13 13 13 x S15 13 عو‎ x 8 19 
14 14 15 x 5 =% 52-1“ 14 14- 14 4K x x 
5 T 5 19 12 
- = 3 5 = المت تك‎ 
D5 FA C DS FA C 
= — x = LE E ا‎ š == 
E = f 7 — = = 
Ah work it 
J = p ewww داوس کے ہے ہے دجي‎ +7 
: ~ -- 
9 $ 2 — سے‎ = = ж. 55 e. sf е е o CE 
@= — SS | عدا‎ — = U m 
= ж 
- 
flanger off 1 1 1 1 
13- 19——13——— هو‎ — — E 2 2 Ei 10- J 10— 
13- 13 1 —X = 18 - ل هي‎ = +3—+0— 10 10 
14 14 14— X 5 7 0 12 
- ہہس‎ 5- 7 - | - Е 1 
لهلهم‎ — 
*Played behind the beat 
D5 F/A С р5 Е/А کر‎ 
ews ع‎ PE 
/ f£ 5 ^ 2 
4 ہمہ ہےر ے‎ <= e (a z pe, totu 
* .2. ванила ل ے د‎ * i ہر‎ 
B—— —— == = == J === ہے === سے‎ 
e жа... لوا‎ m 1 
l 1 1 Д 1 } 
ww www т 
5 0 E 10 = 10 10 13-10 18 Pi 
э 131 = 13 43 10—13 16 13 13/15 
912 — 240 10-12 | 
= 42 12 - 
Interlude 
Gtr. 2: w/ Riff A 


DS F/A С N.C.(Gm) 


Gir. 2: w/ Riff B. D.S. al Coda 
Ж“ 
=T ee — 
aS ڪڪ ڪڪ — === کے ڪڪ ڪڪ ڪڪ‎ 
— - ша 
1⁄4 1 
s - =. 
—— = ---3--6-39 = 
5—3 3 5 = 3— 5 —6 6 5-59 
*- 5 — ج‎ 
= = سے کس‎ = 15N 
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Coda 


Gir. 1: w/ Rhy, Fig. 2 
Gir. 2: w/ Rhy. Fig. 2 (2 times) 


DS FA C DS FA C 
سس‎ i s £ 
2 ي — ےس‎ £ 4, s Е ہے‎ 
3 ا === - = := :کس ہچ‎ 
بح ہے لف‎ Hey, hey, hey. Hey; —— һеу.-- 


Gir. | 


Outro-Guitar Solo 
Gir. 2: w/ Rhy. Fig. 2 (3 times) 


е 
Te) 


D5 F/A C DS F/A C/A 
— 
= : 
= —t = == == = 
= жабы, 5 = HMM Га ж 
È ٹس سے ہے‎ seas —— 
— ا وا‎ = 
1 hold bend 1 i j I 1 1 
pees: 062224 WY 
- - — -- 10 — —319- 1 = - 
= m: 13- == =ч پت 40 عبت‎ == / $ = 8 Z = i 19 76: 10 
یں سهم‎ LL AE ABU 10-12 42 -- - = 
== = = € 42— — - 
F/A C/A 05 F/A С/А 


| hold bend. 1/4 
3 | Y 1ے‎ - = 
2—(12)-10—1210— —10 19 10———— تی 5ے يكحت‎ 
+ 12-10 12-0 1240 وچوس وبحت‎ 
- 5 12 12 12 40 12 12—7H—10 X 
р5 F/A C/A F/A C/A DS 
ж, Gırs. 1 & 2 
= A 
- š -22- 2 
سے اد‎ тө: = = 
5 = سح‎ 2 рш а r= 2 حب‎ = f Ie = | 
ete haz = = === 
NE ж % لا‎ = 
1/2 1⁄4 1 1 1 = 
لممد‎ 
! -— € EN EET t 
= ] 0 10 13—19 4-3 - 
7 0 2 42 12 40 42 0 L2 = 
277 2; 6 1 
e Е 8 11-10 40 ١ — - . لاک‎ 
1406-8-60 13 13-10 = = 
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PM YOURS AND РМ HERS 


Written by Johnny Winter 


Gtr. 2: Open A tuning: 
(low to high) E-A-E-A-Ct-E 
Intro 
Moderately slow Blues/Rock ¿ = 92 
Gtr. 1 “AS 
(slight dist) (Bass) 


BRIT 
Ж 
I 


ө = 


J wi ihumbpick 


سر شر عات کت a‏ 
let ring- - - — = - 1‏ 


Gtr, 2 (slight dist.) 


ڪڪ ڪڪ ي 


*Chord symbols reflect basic harmony 
E7#9 
£ be = 
te x 
° 
- - 
wl thumbpick & fingers ж xeu ---------- 1 
P.M P.M P.M P.M P.M РМ 
”9 9 9 9 9x 5 — 
8 8 8 8 8 8 8 8 B B “8 8 8 8 BN Lum: 8 5 
T T 7 T T т 7 7 iH 7 ”9 9 9 9 9x 6—6 
0 0 0 0 0 0 
ó = =s 
w/o slide-— = 
w/ fingers- — 
3 9 
(© 5 5 
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Verse 
A 


ее е Зе е 
===“ = — — 1 — 


2nd time, Gtr. 1: w/ Fill 1 


= = === 5 


у else 
uh. 


some - bod - 
Well тап, 


Я a 
КФ u 
town, — 


Se = zu N ; = 
كبك‎ a چ‎ == Е 
ó zz = е D y ڪڪ‎ 
جو وو وو‎ 5 — 
5— — 7748-8-8--6- s — 8 5 
ж - 5 7- 5 - جو وو وور‎ 5 6 
= 8-7--5-7- = - = 
— — = — $8765 t 
پ۷‎ wy 
2 Жы. wm ۱ 
d = x === == = کے‎ 2 = 28 e Ж =. = 
ڪڪ‎ | Saas 
— - е -< 
Е Z 
w w 42 وو وہ ےھ‎ — ЖУУ 9-- 
بت وه 42 وړ وې 425 سے‎ — ——g,———^5————38——9 
L- چو ےہ وو وپ 2442 لهو 375 هو هله‎ š — = 
= -9--9--3--9-%2% 3-0 Д 
L هلع‎ 3 —0 325 3- 0 _ = 
= 75 _ 


4% 2 === 2 تس‎ 
1. You know, Tm yours and Pm hers, 
let me squeeze her. 
# 2 Ж 2-4 АЗ Сө s >, 
| — : м 22% — + 3 £ £ = a= 
rir = 2:5 æ === — lr سس سے‎ = 7 У de da == 
= к= 
9- 9 9- 9 9 5 
5 т = — i 8— —8 8 8 8——5— 
m > 7 == T 5 29 9 4 9 1۔ —6 5 جحو‎ 
|- a 7 - 7 5—7 Е 
جہہہہہہ مہہ‎ 
— ہے‎ e سے‎ %% $f ABS ; 
гізі: = ES === z: = 
А = — бс 2-4 А t. سس‎ 
qe рее е 2 i= - 
9 2 Е" 
ым — EH 4212 وم‎ 75 eo 
وم وو وہ 12 عو‎ — к= 3-9 
— رھ — —————12——12 وو وو ہے -3—9 9-35 3 0 ب‎ = 
ح‫‎ š; замен вн. لوج‎ = = 
= — 3 = - = = 
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2nd time, Gtr. 2: w/ Fill 2 


D = 7%; 
=== == ڪڪ‎ 
d ڪڪ ڪڪ ڪڪ ڪڪ س س‎ —À— 
Ah, yeah. . You know, I'm yours and Im hers, 
Let me, let me squeeze her. 
2$ £ £ £ $š P 
i-r s= — کے‎ ۶ s m ш اھ‎ 
=== == ===: ہے‎ == = 
7414 — 14—314— 14. 14< 5 0 
- 5 7 — 19—313—13—13—13 NX ———— — -——5—]1 
т” 5 7— 5 14—14 14 —14— 14 پ‎ 425 = = 
- SLT 7 2— —5——7 —- - — تت‎ --- 
ڪڪ ڪي‎ SS e ہک تک سے‎ 
—. — E - ЕЕ .- =. = = کڪ کسی ہہ :بلک :اپ جس‎ 
— تا‎ == — = = = = E 
وت‎ = 
= = еу —— RR. s 7737 —17—17—17 چو‎ — ^5 3 0 
مكب ميحد جه جو — ا ووو — $591 — 129— سے‎ ші. 3 0 
= 5 2 $ 5 === سے‎ 73— 0 Жез. qg: a 7 Te = ka - 0 Е 
6-6 ا = هو‎ —— — - 
А 1 
7 h سے‎ — 
ó — == n = = === 5 y 
° 
some - bod - y else - 8 وما‎ Е 
Well, man, uh, I'm lost up town. Wan -na squeeze my 


let ring 
w/ slide 


z3 
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| 


€ 


E79 Ebo 
rus = де etet dw 7 =: 
- = = = аг е-е -eh е —] 
You know, Tm two times... sev - en, ma - ma, 


lit- tle ba - by. "Cause you know I am a stran - ger, 
е == 2 2 = е-е ә = = ө ө І d | = = 
дя foe = == = - | 
— = = < $e 
= = = - 
w/ thumbpick & fingers -------------------------------------- 
8- 8 —8- 8-8 6- 
- ES 5 o 5 7 E 7 ggg 
پچ چ عو و يم‎ 2 Е = = 
= 5655 É m 
а s Te 0 0 0 = = 
— کے‎ = 
ڪڪ ڪڪ ڪڪ‎ 
z - E: ә = € 
WO Şi = سس م م معام ت تن دا سے اس‎ ------ 
wl fingers - ~~ ~~~ eS == 1 
ww MY 
|- — ~ هل ويد‎ 3 8— 
= 9- rm m m 0-375 3-9 = صمي کک‎ 5 5 
0 9 3 0 3⁄45- a — — = 
- $— —8— 3--9-5 و و‎ ° =] = 0 0 
L — — 245 = = = هع‎ - 
hi. 
D NG А5 
do just what 1 У 
I wan - na know what's go + in’ down. — 
ж 
ЕҢ ہے‎ te P > 
M SS = pem a: = = = = б 
duc === == m ےہ ہے‎ E == 
Lm м im 5 i = = = = = 
pd ACT We = 
wl thumbpick Š 
& fingers 1 1 1 
Ë 6 0 ANNI E _ - Mw 
5 اش ا3‎ uM ma -— = = == 
5 —69—5—7— 5 ° + 17-49 *7— - E 
- = 7 7 - — — + لوم جه وو‎ 
- 5,-6-<5 3 --ө = 
VV N ہیوےوںویؤِب یو‎ 
Y AV 
NO жұла, * © Де AR z 
т = = = nf =f a2 ж Е 
раа === = = = 
qe : тесі sig 
мовІйе---------- 4 ы асы ааны 1 
رجمووںں موب‎ AAA AAA. wey 
Mn nnn 5 3 5 
” 371 3 LISA SD Ө 45 
و‎ 9- 0 3 
3 3- - - = 


A5 
A pe 
== = لج‎ — : £ 
2.1еї те, ba - by, 
| Je ole ыса uA 
. =: ` A 7 == ed 
por ER Rm eere 
К == == — 9 ے‎ = F 
ә” - 
hold bend 
rake-- 4 | l М 1 i ds 
x 510 7 = + —— PN = gh 
x 8 8 5 - = J 5 8-5-8-5 5 9 
ہے‎ a — = — ههج‎ 
5—7 0 E ] 
aw іе ее 
— = ======i att fs = 
== =i — و‎ 
n - - 2 : == ——.F.Fnh 
е >! = 
let ring- = = let ring. 0 
www 
|- MY - 5 3 3 CCo 55 8 45 سرد‎ E 
1 73 м? free — 0—] 
هه‎ ° 0 E ] 
- چ وھ‎ 0—30 Е = = 
هوهو‎ 
Guitar Solo 
A5 
let ring 
0 5- we “ww 
يصو‎ = 
4⁄6 187 5 4» 2 2 يع‎ 
= + 
5” 56653 5 Го 0 0 وے و‎ 
d == = EL ج ج‎ == г 
‘ate 
let ring------ 
وح = - وتوت‎ = >s ауу 3 77 == 
pm —SM B — للب‎ = 3-9 Si 
- 3-0 = з 0 0 0 — “ы ge °- 
- = === سے‎ = = a s=: 
—  УУУУУУУУ wens awry 
^N > e جم کے سے‎ 
SSS == = جڪ ڇڪ ڪڪ‎ ] 
| === === === p m 
= oe - Ф — oe - E — 
letving==-=>-------- ‚4 І Dr сааса -4 
Ex 5- ۴ x mum m NANNY — — — 
2 2- Р «9-5 ЗЕ 2 2 == ےھ و س‎ 
م‎ 0 7 = - 4-%9- -— 
9 ° o 0 7 ° gg 
wees 
‘t= =. = == | = ууу = 
ғ : ۴ | 477 ow : 
وج‎ = Е с=т= == ш ===: 
كين‎ — Sse 
Atos w thumbpick & fingers = 1 
таныс) 
-40 0 0 3 0 325 —0 0 0 8— 3 نے‎ —@- 
256— 9-5 0 2725 e 1. Li, وچ‎ a —8 3— ا‎ 0 
هموس هوهو‎ Ë 1 
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ўе. 
=== = d. 
= = -fp — کے سے‎ 
===. == е rf — اھ‎ 
p hold bend | | 
= — = ү 7 ےو لال‎ 


a =~ — a | — TEN EF: "p 
-9— —— 


let ring--------- - 3 


= - سے سوہ 3-3 — و وس‎ s 


ғ 
pu ELCHE HM. 
{ i T | hold bend үзіт 1 i 4c d uy 
| 1 : Р 
ر‎ 5 7 ] —Ó موجہ‎ J 3425 2 342 2! 7 12121 12 32 02 
9 8 وسر ہو سہی ات‎ 7⁄2 42 12 12 12 12 
* 7,28557--5--7--5--60- 
às 2® - EA = foe d = ve É E vets 
e E 
let ring -- --4 let ring { 
— M — 
12-12-12 12 12 12 — 1210 7ر‎ 1212 12— 12 12 12 11510 
22 а? 12 а? Za а? 249-125 0 0 


WAGEN 
zie ^5 


112 
Е DS MD hold bend 


MES = Е 
Е ef 5f t. 
"E | hold bend 
== يد‎ 
2-4- 4---40-2-4 


б TIE 


wl thumbpick 
& finger 
0 0 
— 
0—75 3 о 0 O 


243 


=== === === ===: ڪڪ‎ 
кы е VE Ж LF 


wl thumbpick & finger == 


. 
بت 
— 
T-6‏ 
3 0 
° سس 0 0 
° 9-68-33 75 0 


е - 


let ring - l 


T سے ہے‎ S=. 


е е o PT 
n = 
= 

hold bend 
1 1 
وس‎ 4 = 
m چو‎ mu E] 
+ (2-10 5 10 


> l 
z y 7 جہہہہہ‎ bi / 
2 لذ‎ 1016-9 Ta 25 10 12 10 189 w = oy 2 17 20 ш 
0 0 ^h 11 7— 7 18 
Z$ > A N N TN 5 
ыж E š Ry, FERA _ 
ç = i 


742 2S 12x SE «45 Z9 12 12x 12 AN — 
7-18 12-< +N ےو‎ 371 — Z5 12 12 12 (ЗЕ 0 3 1 
7/12 —12xX 12x 43 0 RN 12N 12 20 73 0 


Hx‏ 19 19-17( 19 9+ 18 17 سے 
sa e 9 0 9 0‏ —— = 


75 


ht 8 с % 28 $.375.8 878 8 8 
de fe : ; f مع‎ s 575 75 5 
4 ET. we iz = کے‎ 55225525255 
oe eo - ә 
— و ہے‎ (8 x 78 8 8,8 8 8/8 8 8 چم‎ 8 8/8 88 8 
£ 6— 7 97 $— 6 xX 0 9—9 979 و‎ 979 9 9 79 9 
5 7 шаг جا‎ 5 xo ы 
— 0 ө 3 === — 


ps کے‎ eei m 


l 
Js r 


ii M uc 


9 
35-6 5900 
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5 5 5 5 
5—57 5 5 5 5 5 5 
5-—6—7——5—8 
7 7 7 7 
fü E 
ie т | 2—0 в © I = 
I l 1 - — 
— — 
-— 
о о 3-6 
— ea — 
^з 0 م یحور‎ 2 0 — в 0 
° 2 0 


p= аш S F 
3 0 = 


we wees 


з 0 ہب‎ 
3 0 3x1 
ме 2—3 0 0 
3 9-- 


224—9 


„Р ہی‎ mT E £ ЖЖ £ +; # _ 
axons و‎ 


= 7 5 CLS حا‎ == — 7 
í hold bend 
0 12 10 12 10 8 10 zi 
ا‎ 3278— 13 12 13- 12 10 12 
= E + 9 11 


let ring--------------------- 4 


— 12 12 12 42 12 42 12410- 
- ТЕТЕ = 


= 
= == = == = — à 4 
١ toj y sa кы. 
= hold bend 
۱ 
12 nos 7 ° N 12 14 12 10 8 10 
13 12 |121 13 15 13 12 1:0 12 
12 11 WN 5 7 D 55 0 12 14 12 11 9—11 ө 
° 0 9 ° ° ° ° 
wen 2224 
= У 
ارہ‎ 4 2 1 sb t S = SS E Z 4 f e = لاک‎ ~ 
т Ё i js 
D 
wlo slide ---------- 1 
9 — 5 (ON 3—9—3—3 3 — 
6 5 0 "-— € ^3 “2 ~ 
ж 7 ہج‎ 9 з о 0 43 зо 5 9 


ма" / 
ү et ring - — 


l 1 let ring 


) 
) 


let ring - 1 
ب يتس‎ ews 
[m وح ون‎ е جح‎ 5 0 3-3 3—3 3-3 3- 
3 ° — $= tory 0 73 ^з ^з жз Z⁄3 2 
#&——— = 73—9 - 


! let ring-------- 


F GE کے سے اک سے‎ t+ 4)-5--7--5---609Г--Н — — 15 14 


— n 18 16 14 - 


2 2 2 0 .ہم‎ 
í 0 
0 0 0 з — و‎ 
о з 
WY 
iu 2 ہے‎ е سی‎ 
= É і = E ү- 
e 
NY 
2 — — — У 
لق‎ Nt сша ہے‎ 5 
©» 748—6 
Е7% 
e 2 
- 16- — | مه‎ 
ГЭ k ہہ‎ 
- - - - > 
wl thumbpick & fingers ----------------- 
РМ РМ РМ РМ РМ 
وو وق ص هو ہی‎ 
ہر ہے‎ T 1—7 T + 
| له‎ B -- o o ө 
ы ж/іо«Ше--------------- 
wl fingers = = = 
ы 3 3—— و‎ 3 
«e» —= 5 = 


дыш = s= 


let ring- 


3 — 
z3 731 


73 0 0 


12 
و ول و وو 
434g ~oe 3з 0‏ 12 
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ий л ы —- vta 


ooo 


Ў eww 
— جمحمد‎ mm - هو ےھ و وو وو‎ ye gg 
= 12س‎ 42 0142 ee з 0 
0 0 9—87 3 0 ЖАЗ? 12 12 12 12 ——— 0 3 0 
0 0 3 0 3775 3 0 
0 0 9275 0 0 
Ж = 
Verse 
A Ж fe 
— е Г онй — he م‎ wh : کے‎ 
= — ۱ 
=: : 1 i 
3. Want to take you with me, 
جہہہہہ‎ - 9 
РА ~ с” 
== سے کے‎ = 25 Е š : > he d 
= کس‎ = pes 
: I s 
759 9 9 9 5 — 
78 8 8 8 8 ==; 8 5 
5 7 s 729 9 9 9 5 6 
7 T 7 5 7 


4 ہے‎ — — 
x< 
7412—12—12— 12— 12 چوک‎ — 5 3 0 
z 
— s ИЗМ —- — 232—312—12— 12-42 w s ہس‎ 45 3 0 
9 3% 3—9—3—0—|-12— 12—12- ھو۔‎ 412 ————— 0-59 ө 
0 3—6 
— 
5 РЕР Рта. 
е E — 
е ےی‎ X 
= £ — == эг ج‎ F É = 7 P 
want you all to un - der š stand. Ah. 
P 5 
=- -~ E FFF ee ٭ چپ عت‎ 
5 А Е E = i 2 e te 
- سے کے كه وراك - سے‎ = 
== <a 
- 79 9 9 9 9 5 — 
- — — هه هه هوس‎ mM — 5 
^ S —— —* 5— هه هه ويا‎ 5 6 
5 


ooo 


ooo 


i 


مہ 


x = = ө : مب‎ ө حم‎ = 
== =s: == ===: == — — 


— = lis-ten, ma - ma. Wan - na take you with me, 


Mh 
мы 
“> 
м. 
75%» 
А 


7714—14—14 —14—14X 
7713—13—13—13 = 
5 m 5 21219257. 5 7 ےچ ےر‎ —14—14— M = 42-5 
Á E 
ہی حم جم ےت‎ H — 
: cL = 


ڪڪ ڪڪ ڪڪ ڪڪ ج لب زر 


want you all to un - der ۔‎ sland. چ‎ 


ú ж” 
x " 412— 12 —12— 12-12 
- - —12—12— 12—12 12 >23- 
0 3 0-375 34 = 7/12—312— 12 —12—12- 
0 0 —э 9-35 3—6 = ES 
=e 0 0 3 0—3⁄⁄5 3-9 9 


gt- = a =: s 
= Es = 
You know, [ can love you, ma - ma, 


12 > 
—32— —02)310 —12 


8 8- 8 8 8 <10 0 42 12 ج = کڪ 
F- 7 —‏ 7 + 
=== ° 3 3 ° — — 

NY wy 

Ф" === ھ ہے‎ ө. 
" 
w/o slide - = = — 
2222222224 wer ہے‎ € Е Е 
= 3 ور ہے‎ 3 -3 
0 ڪڪ‎ = 5 5 s 5 
- ^5 5—9——8—9— = 2—2 м | ل‎ ЕЕЕ 
73 === = = 0 
== = —— جهو‎ 
*Sung behind the beat 
D9 NC. A5 
: А م‎ 
& E —— ڪڪ کک ج٠ — — —- == گ‎ — 
. = — - te 
bet - ter than your stead y man 
mm 


w/ thumbpick 
& fingers 71 | 


a.‏ اا ا 
remm‏ 
”7 — 
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A5 
EP m ЕЕЗ = ME CM 
ELLA ы t یي | کک‎ 2. == A 
а” 
| we AS wee 
کے ہا مد‎ SORS - $2 2— 2 -.-; 
9 £ y £e 95949 3 ° و‎ 3 


—— | = = 2 = 7 
- 70° ж - = = >P? M 
w/o slide == = 4 
wey we wey 
— 5 5 3 
= l- = ۔‎ а 
— a لسو هنو‎ ° o م هو‎ 
— وور‎ — — ae - = = ° 
n 4 wee VAY MWY VAY 
= === = ======: === d == i == === 
ge m t. 7 
ww wy ۷۱۷۷۷۷۸۷ ۱۸۸۷ УУУУ aw. anny 
2 2 2 ° — 2 2 2 0 ——. 
1% 1% 
о 0 0 ميو‎ olo 0 ج و‎ 9 
03 ó 3 
Mwy یہ‎ pry لففففة‎ NIY 
es E = سے سے سے سے سے‎ ЕЕЕ: = Е == == == 7 
= = == : i === 
۸۸۸ ۷ یں میں‎ aww ۸۷۹۔۹ !۸9۴ ہہ‎ 
= — =$ 5 3 T7 — = 5 5 5 3 277 
== = = = 274 = — ےھ‎ 
e — — —9— — — — لها‎ 0 — —8 ° 
= چ‎ = = = EET Ë ШЕ 
Freely 
E7#9 n 
š : : : HR. E سے‎ == == 
марака |, جرف سمت‎ шш عدت بات عاد سا او تح يريد بح بباح و کر جل سر کے سر مانس مع کے سک‎ -4 wide 
Р.М. Р.М. Р.М. Р.М. Р.М. Р.М. Р.М. РМ 
— —8—8 8 в 8 8 8 8 8.8 8—8- a| وو‎ ——- | 
== T 7 7 T T T 7- T F 7 7 s رج ےچوس‎ T =: س‎ = 
6 0 مهلا‎ ° 0 n 9 
ہے سے سے ے == نر پر‎ e e] == =: i لج‎ 
1 LL == س‎ = Y 7 = 7 = 2 = -1 سے‎ 
АЙШЕ ааа س مھ د ی ماھ ہے سے کس ج کک کے د‎ нана ERE = гез 
E —————— Pá'ÜPG SESS 4 
= وهو هه —3 هو هو‎ 3 3—3——3—3 3 9 - | 
@ 55 5-5 5 5-5 5-5 5 | 5-5 5-55 ° 
Ё 9- 
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ILLUSTRATED MAN 


Words and Music by 
Tune down | step: Mary-Ann Brandon and 
(low to high) D-G-C-F-A-D Alfred F. James 


Intro 
Moderate Blues/Rock J = 134 


*в7#9 


Gtr. 1 (dist.) 


Gir. 2 (dist.) 


Xxx 
| 
| 
че 
` 


T — 8 ههه‎ —x— e 4. 1—8 8 8 х—8 в 
=== = چو‎ X + 7 قل‎ Ф 7 x + 7 
x ير‎ X —X—X x x ЕЕ х-х x 
B 7 —L— رتس‎ 7 7 Tr X— 7 
9 0 
*Chord symbols reflect implied harmony 
e ====== = — ze > 
— — — 
e 
1.1 am the 
е 
0 t ШЕ = Ë е ата 
- 4 = = 
4 — 
———— ——A44 42 - 


**Bend w/ middle finger 


Ne 


`w wa 
all 


yxu 
xu 
uxo 
жжжж 
xu 
uxo 
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E 


= 


tat - toos 


f 
а 


Еа 


by, 
12- 


ba 


? 


رک عق کک 


Rhy. Fig. 1 


where. 


جر 
اہ ...“4 Ei‏ 
Ы‏ 
$ 
17 
E 44 ае эқ-жқ.‏ 
e KKK‏ 
0 % 4 
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+ E: tte 
“! ЕЈ | 
ЫШ wos Фк 
7 5 
M I е 
ИШ E: 
є لمهت‎ . кх. ORK 
: T 
ч ١ ж жхжжж 
“ = 
0 W 
«uL ЕУ ET! | امو‎ 
`` er x< 
“ لوت‎ 
ч I "M. 
4 eux 


ev - 


toos 


tat 


got 


- trat 


lus 


4 


Hate be 


= 


f= 
y— 


مس 


17 


жж 


| | 
“ | E 4. z М 
|| _ || E | 4 LE eux. 
` 
| (` T | 
we للع‎ z 4... رہ‎ 
13 |] { IE: (x xxx 
ШОШ ШОШ 
“ x . ` err 
RE БЫ 
“ š 
| * A Ho T 
І | [TR 
lel! x | 
0 i یور ہہ‎ | ORR 
1 i ЕЗ 
0 Ë | { “| فو‎ an LLL. 
“ z 
x | іш жжжж 
| “ 2 
Ш 5 <] Pn | ex 
TW ез | 
| .. ex 
| А | 
ШЕШІ 
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to ту 


е 
feet up 


my 


from 


=i Ё 


А7 


жж 


x 


tions 


x. 


my 


B7 


love 


a 


End Rhy. Fig. 1 


re 


2 


2. Got 


== * | 


14 


15 


ex 


ORK 


ON KN 
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Verse 
биг. 2: w/ Rhy. Fig. 1 


8789 


Be #- æ- е سس‎ 
še === == ڪڪ‎ = 
= > > 2 
scream in de mon on my chest, cat face on my thigh. — I got 
без 8уа------------------ E 
| x w^ s 
ج‎ -ғ — = - == — 
2 1 
есте — е ы 7 
a je е م‎ r = F مع‎ = te Sar” - 
LZ mL = — = 
na - ked мот -еп all о - ver me un می‎ 7 the day— I 1 ат the 
5 — = - 


= 14- 
il-lus - trat ed man, got tat - (005 - where. 
7 — 
ыс کے ع م وو‎ 
ڪڪ د‎ = = == == 
ر‎ hold bend „ 
کو کو وہ یپ‎ ٦ 
كت —= وق اا‎ 
= - 44-12 = 45 z- —] 
12 (= MW 44 
= = -— 5 
B *Alternate notes as quickly 
аз possible (next 2 meas.) 
B7 AT 
- - де е-е 9 е te f P РЕА 
| = T е 
= = = = =. ہی‎ r a eg ہس‎ 
e = == — ==: = — گے‎ 
Peo - ple love. my dec- о-га - tions, they just have ها‎ stop and 
— me m~ 
2% ЕЕ за -E £ £ bee 
даа و‎ gg Е == ڪڪ‎ 
= = = 
1 1 
1 t УУУУУУУУУУУУУУУУУУУУУ 12^ 9 
15) 157 +5: 45 16- с 
14; Dij 18 14 +2 с 4— وو‎ €42)— =] 
44 = = 


88 


E 
бейне — = = E z 3 
= =~ = 
stare. — 3.Got the 
^ E > * wo жы а م‎ Ме ع‎ ж ағы < 
z y م 2 —— : ہے‎ 
3 = = = 1 
1 1 1 1 
ا‎ ШЕ һы Алла Say } وب‎ p+ 42 id 3 
—12—36 15 12 == 12 = کس‎ 15 32 = = = 
Verse 
Gtr. 2: w/ Rhy. Fig. 1 
E7#9 
£—R—*—,—*9—2—£€*€— 9 —. E= pse uc == 
= = — === == = = = 
Mo na Li - sa on my keis - ter, Van Gogh on my nose. 
3 ات‎ 
Lp ha de" = Ы z Е —Ó 
e — مج‎ = - - = = = 7 — = — 
1⁄4 l 
ددد ددد‎ 
- - == - — - | == 42 - 
9 - _ e t 2 uae CM 
өт he ж æ he e سے سے م‎ = f = == ےہ‎ be == e 
Pm a walk in’ won -der - box from my head домп to my 18S, — ——— Lm an 
لد 5 =_= === ہے — = — ےھر‎ 
چ اا‎ Lt حت‎ 
any - E _ m _ 
- (12 Е — 
AT E79 
Е of ө е ра 3 - f есе ,, — = 
i t E ate Ж =: = = 
= = === PZ == =P= ==: 
il - lus - trat - ed тап, _ ba 5 ج‎ I got tat - 10082: ev-'ry where. — 
DOOD 
7 i di = 
ег Га ع‎ d = * 
4 ч SS گآ ڪڇ‎ = == 
1 1 Jw 
wy 
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Just love my —— dec - o - ra tions 
wens 
po 
——. © e = 
c P P ون‎ — = , 
qe === pL—— 
= # ud = 
l УУУУУУУУУ 
| z - 51 8 — 
14 (44-412 = — 
4 
42 + 
“5 — 
A7 E79 
=т=". 
cem f t fg 
— === aoa po سے سح ہے‎ 
ڪڪ ڪڪ‎ — Fu {= == 
= 
from my feet ир to my head. — Yeah! 
anny 
ү m S 
У; p s 
tite = Чаа ماع عه‎ EES £ y کر‎ ' 
Pi ےب كر‎ Е ي‎ 
| hold bend ; i 
Rn 3б 
t ) 27-1” 2 Н еч 
— == 15 — واوو‎ Z ХҘ..-1 
: z : اوموق‎ 
Guitar Solo 
Gir. 2: w/ Rhy, Fig. 1 (3 times) 
E7#9 


^i 


4 i ЖЕ егте £22 


А7 
kk, ea =s x x M ed а m е” КЕ P = و«‎ be = 5 
4 he —— 
112 
К, ks i — s T ] Zi -J 
ғ E а» ax 12 
44 ھن نکی‎ 15—14—12 "71 14 12 42 15—14—12 ml 


*Bend w/ middle finger. 
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SAN Ф x. m N ددم وم جج‎ 
ye He be HT * E te p jo- e £ £ he te e 
Be к= = = LL 
l 
any + = 48 2 Ж p " 
12—19- 12 ° 44 = 12— 14: 215246 


11/2 


27 loco 


1 
i ca LL. а 
— — A یج رو‎ 9 r 


8 ہے 
ا ا 
E‏ کے = GF — — m‏ 
А let ring-4 «| {‏ 1/2 2 
1 جک E‏ 7 5 
15 -]15-45 12 15 
ae-12 14 44- +4 —‏ 14 
m H x |‏ - 
*Alternate notes as quickly as possible (next 3 meas.) 1 m‏ 
AT E789‏ 
AAA‏ 
б “зы ce‏ 
"i ШЫ МЕ T pe EE £ e da‏ 
ad fe = = E T e o е he‏ جد 8 
т ' —‏ کے f y‏ = 28 
t 3‏ 
1/2 ہہہہہہہہہہ| 1 1 stad bend‏ 1 1 
15—12 42—145 — 
x 45 1542 —12 45-і?‏ 47-474 47 
سو 4+ 4+ = 16—16 -46 
z 2 2 z‏ 
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14 12 0 


бча - == 


Yeah! 


ж-- 
45—12.——7—. 
141 


11% 


s 
ا‎ 
i—i 
+2 


12 — 44 


1/2 22 1 Fu 
12 "m 12 15 
Б کس‎ —— 32— ——— 
گے‎ —— 12 14 61412 14—12 14 12 |14 
—— 34—— ——— —44 +4— 
80 
loco 
е 
ó = 
I 1 1 1 1 | 1 | 
15 12 2 2 12 аар р аг - ) аг ТА 
15-1245 15 15 15 15 15 12 15 12435 15 12 P MER 
4 44.42 
Verse 
Gir. 2: w/ Rhy, Fig. 1 
E7#9 
Em 
H E FE = F es к= = = . Ф 
[2 
4.1 ро! fac - es drawn in plac es where the sun don't shine _ and, 
А ددد دن‎ ы ы هه د ددد‎ ААЫА م ع‎ £ 
08 = c هد‎ ÀX — = + 
& = —] 7 سات سے‎ 
e — — 1 + 7 
* = = === — 
= = ڪڪ‎ — = 15 15 15 
42— —— = — — 
— —— 14 
. е ا‎ 
7 ШШ е p æ ә ғ he — = مس‎ — — -f 4 E = 
سے تت جا س‎ а = 
è = 
lit - Ше girl if you show me yours, — then ГЇЇ show you mine. ل‎ I'm the 
III 
mex 
c — OA iy. 
1 
ЪАЛАА 
= 5 š 
5— 


A7 
"E а du JP 1 £ te 
ere — === ed - ble x — = 
=== H = =; = 
il - lus - trat - ed man, ba - by 1 got tat - toos ev ry 
ي‎ a 
he eo 
= = = 
ae = E = t — = - = 
z^ 
سے‎ 3 15 12 


they just have _ to stop and 


ft = * = 
7ے‎ =т=; i 
5. Oh. I am the 
— 
-# كر‎ t ры» 
letring -4 + | 1 1 1 1/2 
} } } an 
- 15 15 45 15 15 — === 
— — +4 44 34 44 14 14 4 12 
- 2 2 2 _ 
*Alternate notes as quickly as possible (next 2 meas.) 
94 


Verse 
Gtr. 2: w/ Rhy. Fig. 1 


E7Ëo 
ж. be oe ھ‎ wv. u X Е 
Ë = ہے‎ — i = = 1 ج‎ 
il - lus - tat - ed та. - I'm the 


il - lus - trat - ed man. 


E7#9 
er ff f tee. = = 1 
[EE M = 2ه‎ = 
il - lus trat ed man. —__ 
Sa =з. 
alte £ ed ےہ‎ < x x te æ * £e gt еже م‎ £ he е 
e = سس کس‎ — = = . 
سے‎ = 
t وج باج جارك م ما وو‎ Абан as ЕА 1 1/2 Harm. 1 
]هو‎ = — Z a ۶ 45 аг | 
Г w +4— 049 12 = 4—12 m 14 2 ДЕ 4 


te 7, 
же e. Яя” 
f ele م‎ EE efle ЛЕ у, e عا‎ 
—— + == = 3 
1 l 1⁄2 
2 -42 } - 45 12 42 / х 
+5 — 185—189 12 — —#2 — ل‎ 
52 4 _ - —= * € 12— 14 14 === 


Мт, mm. 


*Alternate notes as quickly as possible (next 4 meas.) 


Outro-Guitar Solo 
Gir. 2: w/ Rhy. Fig. 1 (Ist 10 meas.) 


в7&9 


15- بت‎ EFT و‎ To 19- 49N 
жағ AF کے‎ AAPA 15 ل‎ s е - 
— 71616 — 2 Zt6 16 16/18 = 

— — = و — — 2 = 

А7 
8уа----------------------------------------------------------------- -* loco 
== d Еее T. 
ЖЕСЕ == Е — к= _ - = = = = 
- Е m ИШЩ — 
= 11/2 | қ 
1 1 1 
سے‎ A 

کے سے کے 12 j‏ مسب وج — 15 — 15— — — ——312 .15-12 15—12— وی سے 
|—— — — یکس —45—12 12 —45—32———— ت — —315—12— —12 — —342— —42 ححا 
— — —15—14—12 44 = = س 
g - 14- 8‏ سے 


**Bend w/ middle finger. 


96 


B7 جہہہہہہہہہہہ‎ 
5 7 ہہ‎ е = wee - . ж 
م‎ е К — = b d ~ 
= و‎ ро — = —— c ہے جج‎ — | 
дз ae то =: 36 === | ڪڪ‎ = = 
= 
1 l 
0 } 32 42 2 12 
Е = Е = = РУ ИШЕ ЧИШ ЕТ ы UM s 
= = 42 34— —14 = 
42-43-42 E = 
4542 == 
АТ E7#9 NC. E7 
Gir. I Phe. mA 
—„ te م‎ ее» e > æ В ہے‎ 
= === رط ہک — 1 کے = — ہے‎ 4 
| 1/2 =, * qa uL 
=: 12 152 7 = š -—L 
ам aa HPH سے‎ 8 
=a > م‎ — 
3 همهو‎ 


йт. 


E = г 1 
1 | - = = 
I I 
t ' 
Hm ==. 
БА Gtr, 2 tacet 
Gtr. 2 > 
Gtr. 1 б 
= = =]. | 
) 4,5% f و‎ — | = a n | 
— 1 = 
= 1 2 = 1 = 
mz ЕЕЕ: qe 7 = 
pap. ua = 
Дебер e 4 
= = —À ; 
12 44 42 — 1 4 
= 14-4 14 12 d c.m 2 1 @—2 i 
- 12 (3 so 1 о 1 
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JOHNNY B. GOODE 


Words and Music by 


Chuck Berry 
Intro 
Moderately fast Rock-’n’-Roll « = 168 
Gir. 1 (dist.) "B5 79 
е e е 
225 £ 222 2-222-2--4--. #2 م‎ 
= i IE He ьа. = = 
= = 
п------- 4, 
چ جص چ چچ چچچ‎ 7 r 
IT 7 9 ZT 7? 7? ттт چےر‎ — 7 т 46 7 
ما‎ 8 10 9 7 
B 9 لد‎ 9 
би. 2 (slight dist.) 
і y = = === - > — 
= =o 
Eon BE... 
mf c = 
n 5 = 
B. 9 
- $ - ڪڪ‎ 
*Chord symbols reflect basic harmony 
Gtr. 2 tacet. 
> cane x b % ж” те, Е, 
ہے‎ Y Od PE іл F و‎ Fk. 
= | н 
9 x 40 يو‎ x 17 5 5 " 4 2 2 ° 
БЕ: 8 9 x 11 x 9 x 8—6 6 а а 2 2 0 
7 9 x 9 x 9 y 7 
Gir. 3 (clean) 
m | — 
= = = = == 
E E N hæ = ھا ہے‎ he ЕЕ te - = 
= = = عد‎ í- 
m | 7 5 + (бошой. upper зїї) 
- == 9 7 = 9 т 9 
= геи هيج هق‎ 1 
7 7 $—— 7 
**T = Thumb on 6th string 
Gtr. | tacet 
: E7 
Gir. 3 Rhy. Fig. 1A 
m - - = | | | 
= ee — 
е) 2 E چ‎ 2 
тр 
- 2— 3 2 سرع‎ ] 2 3 2 
2 4 2--5--- سس‎ 2 3 2 
2 2 2 - 2 Ф ——— 
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on 


2 4 


2 
e 


9 9- 


Copyright © 1958 by Arc Music Corporation (ВМІ) 
Copyright Renewed by Isalee Music (BMI) 
International Copyright Secured All Rights Reserved 
Used by Permission 


اضة 


B7 Ей? 
> tg == + ik | =s 
تع‎ f * PO? Бе ро вм 
D E " r = 
9 m 9 7— 9 10 9 4 5 4-25 
9 44 3—: 8 H 11 9 — 6 4 23 | 
9 9 9 7 3 9 9 4 4 4-2 
— = 
СУ Ili. ڪڪ‎ = = 
ж %4-- a4 m Tm ж © ж £a г * = а 
ب‎ ase Ф Ж .e* s *" e. 
э э э э э э э .*» э 9 э э э э wes "2227242. 4 
9——9——H——9——42—9——H 9 ههيهبجطههو وھ و وو هوه ++ و‎ 
+ 7 37 سے‎ 7 7-22 2 2 2 2 2 2 2 
B7 
5 = = 2 
1. Way 
Gir. 1 
Ka " == — _ í$. bg % 4 ЕНЕН کی کو‎ 
h کد‎ iets EEE 22s 
€ шш — — ы e 
mp 
mass 4 
= = 7-910 х9 x 
8 эн X 9 x 7 چ 9 8 7 ید ود‎ 
— - 9 — s а тєш چو وت‎ 
585 End Rhy. Fig. 1А 
| 8 Р š ۶× ہے‎ bg k poms 
oS س ڇڪ جڪ — کے کے‎ ———À — 
E = | | ~ ] | 
چو 4 —9 کچ و 40 9 4 هام‎ — 
— = 4 3 4 هل‎ —H 9 8 9 ++ 9 8 
یی یٹ 9 9 7 9 -9 9 4 2 4 ]2 سس‎ 
6.2 End Rhy. Fig. 1 
—— FE 2 = 
TT ي‎ . € ж = he = e hat == 
ф ө Tyr? fide? ہس‎ 2 2 2 
ہو و وه و وه و او 191291 9 وله 6 و 7 4 —1—4——6—— ل‎ 9 
- E 2 2 2 2 2 2 221-7 7 7 => 7 7 Y ¥ 7 T T 7 F ғ 


Verse 


Gtr. 1 tacet 
B7 
— 
o е Ф. ө- e е = — ص ور = سے‎ —— 
" L 7 
down in Lou’ - si - ап - а, close to New Ог - leans, — way 
car - ту his gui - tar in a gun - ny sack, _ 
moth - er told him, "Some - day you will be a man. and 
Gtr. 3 Rhy. Fig. 2A т Я А 
ж- 2 s j = = — Ag — 20 = 
= : = جح تچ‎ г : = = 
| : = = 
T 9 4e جهو 10 —3 — | جيه‎ 
ا‎ fe} 9 44 $— —:— 8 9 11 9 8 
7) 9- 9- 9 * 9 9 9 7 
Gtr.2 Rhy. Fig. 2 
کا ہچ سے‎ 
ë (9р ° + 9 m 9 m 9 o m o p o y 9 
7; T X T T T + 7 7 T 7 7 + 7 7 
5 е ۴ = = 
5 ы 2 Ë қ 3 Е 
back up in the woods а - mong the ev + ег ІЗ greens, there 
sit be - neath the trees by the ral - road track, oh, 
you will be the lead - er of a rock EN roll band, oh, 


End Rhy. Fig. 2A 


= = 
+ » 5 
a 9 + 9 12 9 + 9— 9 == ++ = 9 = БЕРІ = 9 + x 
= A f 7 7 + T T T + 7 7 7 7 + x 
Gtrs. 2 & 3: w/ Rhy. Figs. 1 & IA 
— = Е = 
| 4 E 
stood a log cab - in made of earth and wood where 
sit be - neath the trees there in the shade, 
man - y peo - ple com - im from miles a - round (to) 
ac 55. س‎ 
2 ہے وھ‎ æ = 
#e— = 2 е е е s 
lived a coun - try boy named John - ny B Goode. who 
strum. - min’ with the rhy - thm that the driv - ers made. The 
hear you play your gui - tar when the sun go down. 
To Coda © 
— 
223 .- =) 
-n pm ووو‎ 
= сесі сс 2 i = 
nev er, ev ب‎ ег learned to read or write so wel, _ but he could 
рео - ple pas - im by, they would stop and say, “Oh, my 
May - be some - day your name will be in lights, say in “John - 


100 


B7 To Coda 1:- 
. е oe =: P = z =: = - РА = = 
š ? 
play a gui - tar just like a ring - in a bell. ) 1 
نڪ‎ but that lit tle coun try boy can play." — | Go, ED, عت‎ 
Gr. 1 
وکس تھے‎ is % % * z < š 2— 
t — Bie =. а) 
= اڪ‎ С=с 
тр 
n------ 4 
7 9 19 x 9 x 7 
8 9 11 x 9 -X + 8--- ra 8 9 7 
9 7 -9 7 — -7 9 
Е i 3 9 
Chorus 
би. 3: w/ Rhy. Fig. 2А 
B7 
4— 9 = = еге  رسح‎ E سے‎ еге ھ‎ 
С == jt -t—f == = 
== o John- ny, go. go. go! Ge; سے‎ 
Gir. | 
aS ^ 
ele fft ع‎ = 2 os s po 
ers т چ‎ LLL = P ےج‎ o > 
LLL | 
J 1 hold bend | hold bend 
preces 1 peo 1 
10—310— 40 —10- 19——19——19— 19— 312 
I— m - н —H— ہچ _ 3 )و‎ < | 
= -9 9 کو وو‎ 
Gur. 2 Rhy. Fig. 3 
4 += — < Ra a te жа „М ے‎ a ge 4. 
2—:-:2- و 3 5 و و ےا 222ل 22ي کے‎ 
- == 
9| 9 + 9 و وو و ووو هبو و یہ‎ 9 g —14H— —9——12——9——11—39 
7 — a 3— —— چچچ چچ‎ 7 —f 33 7 7 7 1ج جه ب‎ 
би. 3: w/ Rhy. Fig. 1А 
E7 
he Р o e pum А - ke P = 
e = epe ==; P 
- — ۴ 
— John- ny, ро. ро, Bol. Go. John-ny. ро, ро, БО! — 
ым ——— — 
ia = е s a = 
= э ә э э э x 
9 9 + 9 وبه و وې‎ -9— H—9 + ° وپ‎ 
| هع‎ us 12—89 wx چچ‎ — # gg 7—7 fe 
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B7 rt 
—-—— = e е و ےت‎ ee 
Ot кына ? =: = i 
=== Go, John- пу, ро, go, go, 
2 h у=. 
= 2-9: гг жана | = s s $ s g s 
7 б 7 = — 2 
1/4 1/4 
اا‎ ji u 
7 وب وبي 10 10 جه‎ 10 | 9 
7 a а ~ fff + و‎ 
- = — — Q 
ہہ‎ == 44-44. = Е" ж ہے‎ = = = 
э э = - э э 2 э ә э ә э э We ж = = 4 = É = 
ээ +} 9 42 9 ++ 9 هه 4 7 —4——8——4 ےد 4 ےو ےو ہو‎ 
— وج چ — 7 ۾ ?7 + چ‎ gg 7 چ‎ 72 g2 2 2——2— 2 2 
D.S. al Coda 1 
B7 
ےگ‎ Е »—.— 
e = = == === = ےت‎ t = - === 
— 
John-ny B. Goode.— نے‎ He used to 
A. 
ڪڪ ےت‎ = 27855385 Es z de be z He 
H © е — ~ == F 
п----- + 
6 (3 = s 3 8 X 9 X -$——8—9——£ و‎ e — 
9 7 8——* و ڑج‎ 
—— = 9 
End Rhy. Fig. 3 
анд, —À = سے — — —— سم‎ Г 
= а — æ 4 а - =. ےہ‎ = e == 9— —3—| 
ہے سے و ید ہے چیہ ہی ہت تہ و چو چ 25 چ ہے‎ 
ھے مھ ےہ‎ 7 4 6 4 9 9 14 12— 9— + o э .—1——9—12— 9 + و‎ 
i—1—£—1—1—1—$—1—12—$ 3-І 3— 3 7 7 ГБН ЛЕНЕ ПИШЕ НИЕ тт 
Coda 1 
Chorus 
Gu. 2: w/ Rhy. Fig. 3 (1st 11 meas.) 
Gir. 3: w Rhy. Fig. 2А 
B7 
= - - . je т е 9 —e - کے‎ 
و —— 2 چ‎ = ? 
= Go, John- ny, ро, go. go! бо, 
جج ےپ‎ г ЖЕ ع‎ ¢ ¢ s= 
у= = === = - —— f 2 = 
— . — = = 
7—7 7—7 - = 
چ ے چ چ‎ 10 10 +040 
5 - 5 = Ж ہے‎ +1 ++ ++ 41> 
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Gtr. 3: w/ Rhy. Fig. ТА (1 st. 7 meas.) 


7 B7 
= سے‎ t Saf = кә ہے ہس‎ e 
és 2 2 t سے سے سر کے گ7 کے‎ == SS 
— ل‎ 
==н John - ny, go, ро, gol Go. John-ny, go, go. ро! - Go, — 
POPPE 
Т = ke = = u وو‎ = > - 
= Б Е 729 لہ لے — کس ہے یں‎ —=— 
— لال لل‎ — 
1 1 
AAA AA AA AAA AA AA VV % 7 1 0 
5 5 جم هه و حه ے‎ 7 
8-<<6--6-4-4-<2--2-- 7-9 22 9- 9 
— 79 T 6 
F#7 B7 
# Ce  ے‎ 95 eT = e ےس‎ — = > 
= à - 5 o_o |е E: r | 
— == Т Е 
— John-ny, go, go! Go, John-ny B. Goode! . Go! 
е ее 
= РЕ fee * xy هج علي هل‎ + 
سے سے سے سا کس اس اج‎ === = e — 
س‎ 
t t ; 
= EEG 9—X—319—X—9—X— — 
F = 9 9 T: - Š 9—X —H—3X*—9 —X 
Guitar Solo 
87 *E9/B 
Te > »- > 26 >< > = = — = >< i = 
= Come on, John-ny, do it. Go! 
Gtr. | 
ee Я Е E LETT £s 
= = Т 
= == Т юу. == === 
ш.а... 
п----4 
|- - gg gg gg چ‎ 777 -7 
T 9- T 7 7 + га 9—7 T چو ور ہہ‎ = 4-19 
id 8 9—7—9 8 له 7—8 —9 وچو‎ 
T 9—7 - 9 -9 E 9 
Gtr. 3 : 
| | 1 
т 9 10 — - = 
== ج‎ 
7 9 9- | 3 
Gir.2 
ж» 2 
گی ایا‎ 
= a لک‎ = = _ 
E z = ж = ж vx 8 
T 7 
+ 7 E 
[- = 8 + 
gg 1-9 3 - | = 
E E тт 2 


*Bass plays B 
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Gir. 2 tacet 
B7 


Gtr, 3: w/ Rhy. Fig. 1А 
E7 


Ұ-» 
K 
= 
T 
— š 
7 


as 
Lu 


i$ 5 13‏ کی 
=== 


ez 


өш 


Oh! Look 
м. ! b 
PN 
— — — — سس ہے‎ 
ريه‎ T. 
RM 9 x 10 x 9 — لوو 10 18 سج ھ‎ 
7 8 9 x هه‎ —X 9 s 7 چج‎ Tb —= 44 44 
ы 
= е = де = gg = - -- , یک‎ = - ж 
6 Z 3 > % s» - - ww > >» % = 3 - > 
9 9- هبهو‎ 42 9 ++ 9 9— y 9 42 9 T 9- 
7 T * F- 7 چ‎ Ф 7 Tz 7— га F F F + 
ош, тап! 
TT Си». 2 & 3: w/ Rhy. Figs. 2 & 2A 
3 
s 3 £ p -—-—————— fhe <e $a 
= — = سے سے‎ 
—— — d — = 
l yce 1 
= v _ 7 Jj u 7 
49 وب‎ ٦8 چو جو وب وب‎ 102 10 404 
4 رھ رھد جس مہ اھ‎ 42 45%-ы. 122 
Gtrs.2 & 3: w/ Rhy. Figs. 1 & ТА 
E7 
ہی ںو _۔بەوںی۔ں۔ےں۔‎ ^63 
e е “Же 7 هين , م‎ е o, е 1 م‎ <p 5 
“ре — — j $= 1 
š Е = 
1 1 1 1 
УУУУУУУУУУУУ Ф х, 
E. + 1 7 $ 7 = و ةل حب‎ 
+ k2 = +0 7 40 چو‎ + F 
B7 ES. 
-— s 2 t ۽‎ 
е Me 2 — و‎ i. 
7 pO 2 a 
- 7 7 7 таа ہچ‎ M 
Ё 9 X —19—X—— 9 E E 9 7 724545 15 
= 4- —9— XM X 9 78 7-8 = 
9 9 9 = 9 - 
riz 
Х“““--.ҡ.- www 
~ өз” ғ қыта. С 
ع دہ‎ E я t ع £ —£ يح ع‎ 
1£ = = = 21 3خ‎ 
Dj 
جہہہہہہہہ‎ AAA. حم مہ مہ ہہ مہ ہہہمہ‎ ж--. P s 
t t 44— n 14 34 — —44 44 i2 4 18-9 E 9 
45 45 45 15- 15 15 45 15 14 ووو‎ 12— i 10 
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D.S. al Coda 2 


B7 
- 2 
ló, = i = | 
3. His 
he e е Je e 
бага, £ z t .- P < 5 te pee ч 
E te جج‎ e 
v | Жекен | EE | — ..— 
1/2 1 
7 9 1e 7 $ F } + 1 
F 9- 10 و‎ 9- +- 19 x 9 
= ° 4% x 9 7 8 
7 9- 
+۲2 
B7 
те е — 
7 f—.- 7 — ہے‎ — 
e حمر‎ ех =: ۴ 
- ny B Goode to - night.” — Go, go! - 
Gir. 1 
ممع‎ f لوخي هه‎ = 
1 == 
احا ہے‎ 
1 1 1 
t EN СЕУ t 
/ ? 16 —9 / E 
9 9- 9 7 9 7 8 
-9 7 9 
Chorus 
би. 2: w/ Rhy. Fig. 3 (1st 10 meas.) 
Gtr. 3: w/ Rhy. Fig. 2A 
B7 
s ےہ ےا‎ е 1 سے‎ 
EE 2 f = £ + =» 
+} — = Г 
-- Со, John- ny, go, go! Go, — 
5 5 * بر‎ # 
L^ — 3 2 5 = مس‎ е ےی‎ o 
: — x Бени 
1 1 
1 7 t * 
Ho -7 10- 10—12 * 7 
7 1+ + TE = 9- و‎ 
Gir. 3: w/ Rhy. Fig. 1А (Ist 6 meas.) 
E7 
^e je ==, — M ене 
F - ө--е е ө, ج‎ = ho je- 
(eS ee ee ==; 
РЕА John - пу, ғо go. go! Go, John - пу, go. go. got.— 
AAA AAA AAA AN МУЛ». 
УУУУУУУУУУУ VAY 
7 T 
= 7 7 


p + өз d = - ” ө өз = 
z Y 4 
— Go, John - ny, go. go, go! 
а 
% i» p he е e = 
1 
| Е ЖҰМА 
T 19- 
9 
F#7 7 == 
= e т. = £^ 
e 
H Y 72 Е - à ғ . = 
Go! Go, John - ny Goode. 
e e e 
4 < spe موه‎ : = 
کک سج ےآ کک کے‎ = °: = 
) t t 
4 7 = 7 7 TJ = 
— 9 9 - 
NC. B9 
rN 
eee = | 
D; E = 
Gir. | т 
> ° 
= — — € ШЕ <11 т = 
Е لا‎ | 
7 T 7 La 9 7 
T 7 т T 9 7 9 + 
= 8 9- 8 8—6 
Pd | 
Gu.3 > т 
" - 7 - كت = 1 سسلد‎ 
e т > — 
H =: = zn 
? 
т 
E 7 
7 ] 
E кен —# 
9 7 БЕ 7 + —— 
^9 - & — -- | 
+ * 
Gtr, 2 
= = I 
- - - 5 سس‎ ж 
T 
= = 7 
- 8 
E 7 
- 6 * چ‎ 8 8 = 9 | 
F m 19 iF 
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MEAN TOWN BLUES 


By Johnny Winter 


Open A tuning: 
(low to high): E-A-E-A-Ct-E 


Intro 
Fast Blues J = 206 
اب‎ aiai А5 
Gir. 1 (slight dist.) Rhy. Fig. 1 
— ژ‎ _ K 
7а 7 
- е 
و یش‎ 
„= 
А 
wifingers ___ 
о ° — 
0 
- |o 
3 4 


Gtr. 1: w/ Rhy. Fig. 1 


my —‏ ژ2 


End Rhy. Fig. 1 


0 0 9 
° 


& Verse 
биг. 1: w/ Rhy. Fig. 1 


Se tu‏ گے 


moth - er, she donc told me and - my, hah, fa - ther done 
work لل‎ for ü dol - lar, could... not, hah, save ü 
3., 4. See additional lyrics 


E dt — 
ó جع ل جج‎ 


told me, 
lous қ y, 


اف -- ملهو 3 — - ° — 


© 1970 (Renewed 1998) EMI UNART CATALOG INC. and SONOSONG MUSIC CO. 
All Rights Administered by EMI UNART CATALOG INC. (Publishing) and 
WARNER BROS. PUBLICATIONS U.S. INC. (Print) 
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é ae 
End Rhy. Fig. 2 
ہے۔ ےھ سس جوزي‎ = 


ہس قوسم А5‏ 


ی 


Ма, -- my 
You know, 1 


gy -H z] T 
oee = === 
wei 4 5 із 

Se 
let ring--A 
| == usss ] 0 و وم‎ E 9- o 

له 0 - 0 0 - 2 2 3 -[ 

ө —4—3 фе —‏ همهو 
ووه - - هو = 


Gir, 1: w/ Rhy, Fig. 1 


“е : —— (сте - - = 
ڪڪ ي‎ SS l i = Er 


my fa - ther done‏ ب moth - er, she done told me and.‏ جد 
work for a dol - lar, could not, hah, save a‏ == 


told me, my fa - ther told —— me, i 
lous - y. man, could not eu 0ی‎ a dime. 
NG 4th time, to Coda-€)- 
64 ЕЕЕ ае | у 
= x == = - 
i = he @ 
32 
Fm Ws a 
Е: No, 
3 Gtr. 1 
44 = r= = ج‎ ts: | - سے‎ — 
H ez = 
4 = 
1 É 
T- 0 0 i 
مما‎ 1 o 1 Бе 
3- 2 0 e 
3 0 —9 0 


* 
iere | 
рг їе 
теап old town to live in by your - self. 
ain't no-bod-y wor- ried and there ain't no - bod - y cryn’. 
- = \ — K 
es ж.т - +y 5 E т y а” PE a 7 - 7 
ә 2e *- 2 e s oo و‎ е = 
Ы qe = 
— wio slide 
а Za o 0 r 8-9 0 9— —0 له‎ 
-—— 0 -8- 0 0 0 4. 0 ° — 
-$ 3 = .- 3-4 
- - 3 4 
П Р. 
e ج‎ = 
2. Yeah. —— 
4. So ===, 
جم مس ا‎ ге س حسم لمم‎ = — — лан 
es نو بآ هو يي ہے چو‎ == SSS 
E wis = rir s wie = 
m V 
let ring- 4 let ring- 4 
заа Sa + 1 
0- o === =- 0- 5 ° e — 
-0 9- = — t 0 
| 7 o = = == 
3 4- 
Guitar Solo 
N.C.(AS) 
7 — 
= — ë — =. = 
с. = - = == === === — = 
e i I 1 ڪڪ = ب ي‎ 
مد‎ 
1/4 14 U.i -------------------- 
— — 9 n = t = 
3 | ھ‎ - i= 41-59 - 
- - 3 0 D 0 - 
- 3 3 ө 4 
= = — === 5 = - 3 0 Е = 
= ~. سے‎ 
==——=E ы 5 = = 
өре — e == 3 —a a. = hæ = 
| d ےج‎ x ي‎ < < 
Цігіп----------------- 4 
1⁄4 1⁄4 
= t 
3 | гали هم‎ — | 
3 ° ° 4. 3 
3 همدق‎ — = 
9 = 3 " - 


110 


3 
ж * j| Ze ے‎ — т — jie - I 
گے‎ 
T 2-1 ж а . te 2 
12 " 
+ ñ 
5 5 3 3—5 3 ] 2 === ہے‎ ; = 
= 9 
ھ ووه‎ t = = = 
— ےہ‎ s Og = е бев = P he ھا‎ у» ере = = 
— —— — - 2 = е æ # | w) 
— EE = 
1⁄2 1 р —— Án 4 7 
- 2 - = 3 جو 3 ہو‎ 3 = —# B 
[- Ы 5 3 وو هع تهلهه‎ 6-1 5 E o 
m— 3 
= = 
1 = 
1⁄4 
= - t =ý 2 هل‎ g. 5 
1 = 3 ہج — سیت سے کے‎ 
e — ھے‎ m ce am = ; = 3 | 
ы a اھ‎ 59 = 
= e _ : * b l Е _ 
фе ===: =: = i ee 
= be^ = | | 2 tele کے‎ 2 
% i4 lerring-------- 4 
| = 
⁄ ) 3 š 4 = 
3َ 0 ө J Е H 5 - = U : 
ы 7 = 
0 | 3 0 | :صصح‎ = 
= : = LL - = 
= | | te 3 E 5 E 
T ——————————————— ee 
3 5 3 5 35 Баған sa. 
3—— 5. | 3 3 5 $ IX X 5 جس و‎ 
8 هلع‎ 8 3 s = = 
me 0 
° A ^ = 3 - 


% iw Е š £ % s er لو سے‎ 
6% = SF SS ee 
f mr >” 
رد رادرس یت سا‎ Á. 4 
6 5 — x x 10— 8 x x 5 3- 
5 8 x x 40 8 x x 5 -9 
- 0 H ө „кенен: 5 
0 0 e = 0 — 
бе т ڪڪ‎ 
N سے‎ poe - = 
Yeah. — 
$ | dg ==  _ f 4$ — 
evi کک‎ P کک‎ 
5 — 5 - - 3 5 - - 
كت هل ل حو -5- — 5 هه لها‎ - 
—— 8---%- 0 EXES 9— ===: 9- c cm ағы = 


== 


10 0 14 12 عع هه‎ 100 
8. 19 3 н 11 13 11 10 | 11 11 
9 о [о o 0 0 0 0 0 لهم‎ 
-0 0 E 
{ ж £ he е م‎ 2 te م‎ f“ e іе م‎ £ 2 e - AN 
Фа E 2 : a pa 52 = = =. 
— — لا لللا‎ 
LL 
- 12 10—10 14 13 14 13 14 13 MO 
10 11 - + - 13 — 43 13 4— o 
o 0 - 0 ° 4 0 E = 
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= — سے‎ = 
— سس‎ E = ef. fæ = = ше چس کے‎ üt t.t tT 
ө = = а 
let ring --——— А pga aaa == 4 et rig 
1/4 
م‎ - — ° - 3 
e» - ھ 0 رھ‎ — 9 ° — 
- 3 0 0 — e— s 5 5—? E 7 جه‎ 
° | 5 5 5 - -- 
> =e — a æ е: е фи Ф 6 | = 
= ся === i ہے‎ E= = ===. == سے کے تے کر‎ 
ات‎ i. 1 = — = 
let ting----------------~----~--------------------------~--- a 3 د‎ iii ila 4 
— —— 0 به‎ 0 0 0 0 oo - 
له‎ (0 9 0 0 8——— 0 0 0 
В 10. 9 10 -9 7 9 j|? 5 و اچ‎ 5 — 
— ———— ج ج‎ 
-7ج ڪڪ“ سس کس == == = === - ڑکپ ہے‎ 
| І ж » ڪڪ‎ Be 
ж be 
let ring--------------------4 5 
a —— — و‎ — = 
— 0 -— - 1— £ —— ہج سا‎ va 
2—4 9 0 - - 3 ° 
° 0 سس سے س للد — ہے صو‎ 3 
= TT $ —» ےت جا‎ =—— = 
— — 3 = m == 
BE —L— — — 
4% au s.n = Есе == = — | == 18 
4 = - = = = 
T ڪڪ جو‎ - 
let ring» ----4 TI 
fF P PINTA 
= ы | 5 سس تج‎ ) 1 —L— — 
— ° 3 ° 
i: AAA 
i hd he e = - ڪل‎ 
( = d === Hé ےپ‎ = ===: 
. ЕЕ Z9 
w/ slide 
УУУУУУУУУУУҮУУ 
327 3 5 - = 
= 7 Е = 
5 — PE ° ل ° هت‎ 
= 2 3 ori o أ‎ 
10 = 2-5 = 


=— 


оо | 
оо 


Gtr. 1: w/ Rhy. Fig. 1 


D.S. al Coda 


A5 (take repeat) 
3 РД * 
————— - 
3. Yeah, I 
3 
ن‎ = 
5 = = H 
== --1 
` | : 
Coda 
3 K = = = = 
5 = 
still day was done. 
e „== E 
w/ slide 
- - 72% 0 i — == = 
- و‎ fs — 


Additional Lyrics 


3. Yeah, I gotta get the hands outside to get a hold оп, 
Tryin’ to get some of my cash. 
Lord, I gotta get the hand outside to get a hold on, 
Tryin' to get some of my cash. 
It’s my great big smiles, man, that keep on talkin’ trash. 


4. So Т packed up my suitcase and 1 moved on down, 
Hit that lonesome road. 
You know I packed up my suitcase and I hit that lonesome, 
I moved on down the road. 
1 been still tryin’ to make it when the day was done. 
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ROCK AND ROLL HOOCHIE KOO 


Words and Music by 


Rick Derringer 
Moderate Rock ل‎ = 100 
Intro Full 
Girl F BWF F G C/G G AS IN 05 AS GS А5 & FS F6 NC. C G 
(Johnny Winter) > % Ed Lc um 5 ہہہہہ‎ 


pr EHH رد وی ہج‎ ER dl 


= 
=з 
£f Full 
~~ sl P Р ku aa H P 
= 5 

А---5-ғ5---5-: و وهجو 5-5 ھہ‎ 
Gtr. П 

(Rick Derringer) y 


AS N.C. (E7) 
=“ 
І 
1/2 1/2 1/2 1/2 12 1/2 1/2 12 1/2 1/4 
і КЛУ ЖЕГЕН ЖЕКЕ ШЕ ШТ ЖЕУ ДЕР) 


Copyright @ 1970 by Rick Derringer Music, Inc. 
Copyright Renewed 
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Ist in 


CS N.C. Pd CS DS 65 
could-n't stop mov- in’ when it first took hold, ل‎ was а wild, strange night at the old town hall. — 
1 Full Full Full 
Rhy. Fig. 1 - / 5 
y 


Rhy, Fig. 1A 


1 
7 P.M. үзі 3 рм. 
бе sim. 
لعجيل ھ ہو هل‎ 
< — 
-н-- 
sl, ^ 
sl. 
N.C. A5 C5 ps CS NC 
^R ж Pun 
on 2 Е f 4 ڪڪ کک‎ === 
د‎ There was a band called The Jok - ers, they were lay - іп it down, لل‎ but you 
Full Full Full 
т = КЕСЕТІН === Е <7 
Full Full ЕШ 
ААЛ) AAA — pee 
== و‎ 
له‎ — tt 3 § —8——5— 
м e پو ویڪ‎ 7 
— و‎ ——— Y 
— РЕ ا ي و وس‎ — —. 
~~ 5 passt ~~ 
a = 
--- Ч 2 = 2 sl. 
4912 (97) 
P.M. Sh PM. 
ЖЕК. 58 ажы — 
----5 ووتو‎ н 
| rr + = E WM T === مشش‎ C 
6-5—— چ پو چ‎ — 
وا‎ = в— ate — —e 5 еа 
ШЕ sl. 
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Chorus 


С5 N.C. 
A5 C5 DS F ВЫЕ, Е С C/G G 
¿=== ipie WES کے ہے‎ 
2 ہے تچ کے حت کے‎ =: af 
5 == — پچ‎ 
know Pm nev - ег gon-na lose that funk- y sound. Hey!.— Rock т" roll. hoo-chie koo.- 
(end Rhy. Fig. 1) 
1 = ы = 7> 
ажылы SB sl. bus > 2 n 
= soi етед СЁЗ ==: 
a - 


5 6 5 3—8—3 
t ههه‎ 
چ چچ‎ E жаны ы Мы, = =: 
EH 5 هله چھ‎ 1 
sl. 
(end Rhy. Fig. 1A) 
سے‎ — жын " сан Teu -— 
é | 2 == == = 5. : = 
E 3 E P" = i ТЕСЕ: 2332134 
sl, qe T 
рм. Йе-е с-нен чен 039 4 
3— —— چچچ چ ہہ‎ 3 ==: == 
3—6—5- 3——9— يبه‎ 
= n و گے‎ —À-—— —— 3 3 
sl. sl. 
C5 AS GSAS 6 
E FS ay ç ہے‎ А5 C5 AS GSAS 
ё ¿ =: 2 ІЗ “= Е! = ¿ а 
Full Lawd-y ma - ma, light my fuse. 
> Full > 
3 IM rM چک‎ ЕТЕР" 8 — al he سے‎ „2 
EI tex E— == БЕ سے دس کدی‎ 
= T = =] 
Full 
Full AAA 
پوو و بے سح ولل‎ 
ہے 69—535 سے س۲1‎ 5 ; - 
1⁄2 1/2 
2 4 | 2 
aS == 
3— 4 HT 
SSS SS 
E NES s 
4 ЕЕЕ v= = 22 
> 
1⁄2 12 
— ; == 
2- 5——2— 9—2- 5— + 5 —2— جم‎ 
2——2 5-2 9-2 — 5 2——2 ووو‎ 
ê 3 جه وهو م‎ 5 H ө 
و‎ >---- -3 
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Bb/F F 


G 
сс G A5 С5 А5 GSAS FS Fé N.C. С 
"Le жат کے‎ 
i = -F 
== == 
Rock 'n' roll, — hoo -chie koo. — Truck оп out— and spread— the news. 
Full 1/4 


E ae 


і 


і 


let ringa 
Full 


2nd Verse 
w/Rhy. Fig. 1 & 1A 
A + N.C. (E7) А5 С5 D5 05 
E كح سے سے سے سے سے سے = = 1 و‎ 
б 
селі Al - right! I hope y'all— know-whatlI'm talk - in’ а -bout,— 
1/4 12 1⁄2 12 12 1⁄2 
=== Z pis 2 2 | = 
s k 24 ==== 


== 


let ring 
1⁄4 sl. sh 51. 51. 
ES Ec 


—s 
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N.C. A5 C5 Ds —C5 Nc. 


к= حم‎ 2 
6- к= f == === = a = = == 


the way she wig-gle that thing, it real - ly knocks me out.— _ Get- tin’ 
AS C5 N.C. А5 C5 D5 05 
ж w 
Epopee . = = =. == == 
— جا‎ 
high all the time but if you're not there too, come on lit- tle clos- er, gon-na do it to you... 
ме بعد و‎ Bb/F و‎ C/G G А5 CS AS GSAS FS F6 NCC G 
:G. he و‎ . Е 
= 2 f be i = | 9 JE -“ r есті 
=> - — — 
Yeah,— rock 'n' roll hoo-chie koo.— Lawd-y ma-ma, light my fuse. 
Gtr. I 
= > چ‎ 5 
= bë = if Fult 29599 y E = _ = 
$ = === = == | 
2 2 ә) 
let rings = 
Full ہے‎ 12 2 
و‎ 9—7 
6—6 —6 -8——8 H 3 j 
+ 9- -4- 
-5 


А5 С5 AS GSAS F £ Bb/F F С C/GG А5 С5 А5 65 А5 FS Е6 NCC G 
ےس‎ ж To Е 2 
é e Ë ee HE 
T 
55 Rock 'n' roll, hoo-chie koo.— Truck on out. and spread the news.— 
т - = осы Full Ful Full 
ы ; Ibi d i ут» зен > m 00 
gt EE E E E Ee E 
= | 
йа Full Ful Ful 1/2 
ههه وه لك‎ 9—6 Z 27 کے‎ 3 3 
š — هك هوه ھچ ھچ‎ 0—5 = Е 1 = 
+ + و ہج‎ + + + 5 5 5 4 
+ s 5— 
н 


12 1⁄2 
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Guitar solo 


A5 N.C.(E7) ie be ج‎ А5 cs DS G 


Full 3/4 1/2 1/4 
P 


# = =. Р 


hold bend, таа. 


p 
run, 3/4 4142€ 5 1⁄4 


Rhy. Fig. 2----------------- 


- 


w/Rhy. Fig. 2 (7 times) C5 AS 


sui Full 
u 

PIA 
Full Ful. 


n Ful Full 
& 8—5 5 5 
—5—5 87—86 
3rd Verse 
w/Rhy. Fig. 1A DS C5 
DS C AS N.C. 
e سے‎ 3 = {= = + s= 3 
Mos - qui-tos start buzz-in''bout that time of year, so 
T Full Full 
> 
ED if xf 
=Е—— 
Full Full p? 
8 
SHH -8—7—5 
548 — —1-8—8-5 + 
3 5- 
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А5 C5 05405 NC AS cs Ds 
=e p „АГ 7 = f 2 2 t == еп dd 
×۴ z = i = = F == = 


go-in' а - round back, said she'd meet me there. _ We wasball-in' in the grass, do it be-hind the barn, 


(you) know, my ears start- ей ring - in’ like a fire а - larm. — 


Full Full ا اع شش دجا رع اک‎ stan š 
= >/ تک‎ wu Full Full 0 E P 
سے ےئ‎ арттты > 


Full Full Full Full Full Full 


Chorus 
Fe com А 2 9 بس‎ Е5 F6 NCC G AS C5 AS 05 AS 
6 = == = tee = = == == =: == === j 
Rock 'n’ roll, — hoo-chie Коо, — Lawd-y та - ma, light my fuse... 
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F ВМЕЕ С СС G A 


E > oe " C5 AS GSAS FS F6 N.C. C G 
==——===== == I| 
Rock т” roll. . hoo-chie Коо. Truck on out. and spread the news.— 
7 "i E if z £ s e ا‎ be = 
=== == == RE ڪڪ کڪ کے‎ Е 
е | 
sl Ful i 
= == — === === — 
1/2 
Еген — FEE 1 
TA AAS 333 < 
T ————— e 1 
m 


F G 
A5 F ВЫЕ, 2 C/G G А5 C5 А565 А5 

Ta 74 
=== م_‎ © * 3 

کے تت ري 


Rock 'n' roll, hoo-chie Коб.‏ ھی 
ps ` u sl. = Ful‏ > > = 
E > bá. > 4 Ful sl. fz a Ar‏ — 
E 1 = Cp Lene‏ .گرڈ === 
c3‏ >„ 
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F6 F5G5 G6 GS AS С5 AS GS А5 
ее 


==== 


Lawd-y та - ma, light my fuse.— Rock.'n' roll. hoo-chie koo.— 


C5 AS GSAS 5 


FS F6 NC C G AS CS AS GSAS FS F6 NC. C 


ہس جب == == 


S'truck on out. and spread the news. Done got tired of pay - in’ dues. 


И 
|| 

i 
UN 
[ig 


ó 
елі 
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A5 С5 А5 С5А5 Е ВМЕ F c G A5 C5 А5 G5 А5 


== Said good -bye— to all.. ту blues. 


slow ié b 2 b ES > sl. n sl. . 
1 £ = Ë : ЕГ ЕН ۴ 


Free time 

نھ ص 4/01 -3— 6 -- —3— 

_ ہے ۱ А!‏ ہے س3 3 — = 

= i 
Lawd-y та-та, light my fuse. — Yeah, hey. 
ہہ ہہہہہہہہہ]‎ 
|5----------. 4 

= y 6 oN 


= т 6 | P sl. 
: 5 2 
Ё : Movers ЕР === === === 4--8---:2 
PHP HP Wm P Ho? 3 7 


7190.9 
PEP E P P. д 
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ROCK ME BABY 


Words and Music by 
B.B. King and Joe Bihari 


Intro 
Moderately J =6 
*А5 
Gtr. 1 (slight dist.) ғ“ ww à 6 ж Жез 
۶ ГАЛДЫ Fre ELEM ЛК ورم مع ع‎ 
= = === نس حا 486 = اس‎ E 
2221592 Y ide wt رس‎ 2 
nf 
1 ! AAA 1 
t f 
T Pea S Е 
2- $ teot T T—1—5 
2 8-2---0-2.--6 +4 
9—9—8—3—9 مج مھ‎ 3—-6 
*Chord symbols reflect implied harmony 
ет 
F 
‚064% 5 t Ie ж-- == 
کے = ڪڪ‎ 
Woo. rock те! 


8 
48-9-1-5-5- 
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fe ا‎ hg: 2. та £ 
== = e سے سے سے سے ہت = مع‎ === 
= = ө ГЕ 
hold bend 
عد سس‎ 21 L f 
т به ه مہ‎ 8 
E E نو شش سس بش‎ =з اک شش‎ сес == 
لچ‎ 
AS- مم ماق‎ ———————— M фир 
ہے م‎ е Ші, E جح‎ _—= — P — 
4% == à a =-= سس سے سس‎ =| 
z i е ә "s ж 
d 
A^ Cos ! М4 1/4 
| 42421453425 4515) е] J 
45 15—318 1 
E ын 24—64 
ووه ه‎ 3 
Verse 
AS 
م مط‎ е P ЕМ ^ = — - — — 
=== == === =: = === = == حك لك‎ 
1. Rock me, ba- by. Rock me all... night long. Rock me 
x 2% ч NL 


Gtr. 1 


t t tr 


اوت 


e 242224; 


£ POEM _ 
езе рыр тые 


= = = 
1 1 1⁄4 
* P bassa d ^ 
= + = ET 2 } 7 2 
7 
9 [Em V 8 ii E Um а پا‎ 1 ы مهما‎ 32% mmm a 
» di Ls > > > 


“Тар 3rd & 4th strings w/ right hand middle & 
ring fingers respectively while tapping 5th string 
wi left hand middle finger. 


D5 
he 
: g = ” ” _ he „ سی = محم‎ 
4 x 4 REN. = == ==: = = == EE = — кі- = 5 
all night long. _ Rock me, ba - by. Rock me all... night long, — 00. _ 
we 
g Tape ےم م‎ lu 4 = Е 
= = اس‎ : a e e م‎ e وت وت اع ئل‎ = = 
4 لد‎ 11001432325 ЕЕЕ 
1 бка) [ D 
t 
— a == 4 =» 
: aS == سے ہے سے کے‎ EE 
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е = ———À 
née لل ل‎ 2 
¿= Want you to rock me. 
жық Фуа------------ eee aS loco 
I ст Pheip p *e.r he DS o | هج د هع د‎ 
44 === alc === === یی‎ ig | 
a. ہے‎ 
1 1 1 ہہہ۔‎ | 
ЖҒШ жа museos se] ; 
/-5 -89 8-8 = کے ے ا‎ 
Š 9 
D5 А5 
== == f کے‎ = == Ë 2 t — = = == = = = = 
like my back ain't got no Бопе. 
حت‎ * "Tt. 
Lp gt | MA ہے‎ ے٦‎ de ع عة‎ T 
EE of FT eels whe ABI ze 
I І 2 : 1/4 
f м 1 ж ы و‎ f 
۴ #)}-5—# к= 8 + 7—5 5 5 (5) = t | = ates: 9—8—7 = 
7—6—5 7 
Verse 
A5 
44 — 2 * 1 s === ч — 
ي‎ 
2. Roll me, ma-ma, like a wa - on 


D5 
+ йе m © эз ңе „е ep~ < =s 
“- = === یہم,‎ ЕЕ лати 
Roll me, Ба - by, like a roll - in... wag - on wheel. _ 
. (e) ہہ مس‎ 
а E ЖЕ Qo. ef c — = === 
= id LEFT . ә EL 2 е ә ә з 2 чш 
hold bend 
es 1/4 
و‎ I 3s = 1 ышы 
39 7+2 4 هه ق‎ —4- 5 je 
{ 1—1—31—9 % 9-2 9%-8-5-% 2 
0 5— 5— 5— 5-5-5- 4——3 
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A5 E7 


~ 
> سے‎ - = 
جح ےو‎ БН = === = 
1 x جھ ہے‎ 
= 
— Rock and roll — та-та! When you rock me, ma-ma, _ 
IT 99999 
Сө ө 
шше ли ere : = — 2 = 2 
= === = 1 — 2 = = === =i 
= ss < (8) == و‎ 
1 1 1 1/4 
1 جم‎ tod ww 
== بے تب ; : ہے‎ 
E 7 7 کے خ‎ š шш ш шош: 
8 8—9—3——89 8- 1 + 
9 t 
D5 А5 
1 T= م‎ жад سے = ےک‎ E === === 4 
you know how good that makes me feel. Well, 1 feel all right, too! 


rock me, oh, 


es LSS ا مھ‎ 
rok me more, _ Rock me, ba - by. Rock me al - night — long. — 
== ме = = == = e = а 
4 3- ы E je 5 s... se ә ә "2-12 2 ә e 3 4 
I 1/4 
j 4 Алл. 
Š ] 
i t جهو 0 9 44 7 5 س‎ r 9 9 10 = 
8 ےچ‎ [* 5 5——5 5 5 5 $ 5 5--5- 5- 5- g 3 


E7 


* 


x j 
— = sa 


Want you to rock. me 


ack ain't 


got no bone. — 


fa ee HE 
= he ç ü е 2% = = = 4 z 1 
8— —8 р § یا جج‎ yyy 8v 

8——34—)—3—8 ttr S 8 هقمع‎ $23 ІІ? 
_ سے‎ 2 EE Lm 
шы рф کد گے‎ 3—] 


Guitar Solo 


pH EP 
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Verse 
A5 
DER 4 % ^ 
63 سے‎ — в LLL £ = = 
4. Rock me, та - ma. 
би! © die = b. "eit 
pH sz -4 — | = = 
ó LES = TI - == === 
= = x كح‎ 
TI м — 1/4 1 
| | 
47 % جه‎ H Z 21 21 21 4 — 5 
9 З 7-9 ы 9 ы مک‎ 9 E Y= Y= % 58) 8 =. 
4 Ce ' بوحسم‎ 
هال‎ e f eer 
4% ڪڪ ڪڪ { >= كت‎ A 
Rock me slow. — Rock me, ba- by, 'til 1 can't 
~ t 
+ - — J. 1% x жы 
que = — 
— ل‎ 1 1 1/4 
t 5 t 5 25557 
هم‎ 8 5— 
== == EE = 
0 مج‎ 3 0 3 8 $—49——3— 9—3 9 3 
D5 
# — k hi е е X — 
4% — E де P = سس‎ ==: = = = сш 
rock no more. Rock me, ba by. 
2 
; "-—— د ی کک‎ 
4 I CLIQ TOM a 
1 — 
1 
— ل و‎ É 
+ 7 CL 
7 5——1 £ + 9 9 18- 18 1 5 
8 5-і + + 5 5- 5 5 


132 


Rd — = 2 >‏ سم ke е‏ 
جد == == = === =[ 
Rock me all night‏ جس Rock me all night long,.. oo.‏ 
ииине‏ ات ی اھ وھ چ کک کے م سا ا ا کے کے ااا کا اکا ا 
P‏ 5 0 2 | العم n‏ — 
FE I‏ كك ڪڪ ڪڪ ڪڪ == 
= := یں ا 4—54—$ : = 
1/4 1 1 1⁄4 
f wee w... 1 t‏ 
HAF £3: "7m a m )‏ 1 
— شش 2 7 1 1— 
مس سس اجس سد ہے ہج ہے 
E7‏ 


long. Want you to rock me, ba - by, 


25- 
By 
ES 
2 9 متكي‎ 1 ў 1 
2--1-56- 5 = 
9 8——9——3——8 + X 
وي‎ 8 8-5 9—8 


4%- ڪڪ = کڪ = سے‎ 
Yeah! 
# . ж 2 ede ее ارم ھی ہے‎ = | 
Tt е EC rire «ӨРІМ, —_ لب‎ 
3 == Ega = == li 3 = 
M 4 1 1 
5 + 7 j ma aT 2 : 
5 6 + $ 8 جه‎ 5 8757 A 5 (5) = 1 = 
Š Ш 2 — s = 0 RS 
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STILL ALIVE AND WELL 


Intro 
Moderately دو ے لے‎ 


NC: 


Words and Music by 
Rick Derringer 


¢5 G5 
Gir. 1 (slight dist.) جمہہہہممہہ‎ 
* سد‎ N 
وا‎ 
] 
جممممہمہہہ‎ 
ji 5 I 22224 22224 
وو وو‎ 5 
3- 5 | 
8- 


Verse 


4% = ========== = 


*Chord symbols reflect implied harmony 


Єз G5 


1. Did you еу - er take а look to see what's left a- round? 
Gtr. | 
Riff A ж جممہہہہ جہہہہہ‎ 
E t i ست‎ | f = И | 
M 3 
1/2 
جہہہہہ جہہمہہہ‎ 
7 1 5 5 
7 + 5 5- 
7 T 5 
مھ‎ 3 5 
5- -3- 
А5 C5 G5 
— —— سے‎ = — 
ې‎ CIL —— — = 
Бу - гу - опе I thought was cool is six feel un - der- ground. They 
End Riff A 


aS 


SSS 


жж 


++ 
+ 
== 
я 
+ 
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E F#m 
е т 
HR === = £^ КС == dé کے سس سے سے سے سے‎ 
4% === = کے‎ —— V =: 
tried to get. me lots of times _ and now they're com-in’ af - ter yo 
= او مسر‎ = 
%- | = eh - = == : 
% аҹ ER! چ زز ر و و و‎ 
+ x جه ےجو‎ 
x % $ K 2--5-5--2 x x H 4—4—4— 2--54--2-4-2 
x هبي‎ $—X—*—3 x x -4-4-4 4—4—2—4 4- 
9 2 2-2-2 2 


G D5 Е5 
еге sp — ep é 
کو ڪڪ‎ == 244. ve =s 
1 got out بے‎ and Pm here to say, — ba - by, you could get out, too, سے‎ Гт 
عے‎ | | = = 
oe — ہے‎ Ex x == Ls = = ]-« e « e~ 
Е, E E E 
1 
5 5 5 5 1 X H ; 9 9 3 g~ 
x 5 т т وخ‎ +] 
8- هج‎ 3 3 3 3 
Chorus 
¿ —— = == a 
$c f = E fe F № hr === = ай — 
still - live. and well, Fm «ШІ a - live — and well. 
Rhy. Fig. 1 


егі 7 کے‎ 


یس = 


Y—3—3 
-X—3——3c 


жх 
жж 
nonni» 


2- 


D5 [95] А5 
ф ڈ‎ 2 2 LE = = ө ө p =: — == == t ==] 
Ev-'ry now and then I knowit’s kind a hard to tell, but I’m still a - live апі well, - 


aaa ate‏ ڪا 
= = ا ° % LI — чч‏ 
ہر d$‏ 90 ج : E і‏ 
1 
رج I ON ERS‏ 2 
8 7 چ X——4 x x Y 5 i y yl E‏ £ 
X X 2 K YX X 2 2 : ¥ |+ x 5 2 7‏ 2 
ا هق بم E i- 3 8- i‏ 
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A7 


— ي وكوي‎ ти Y x = а= = 
7 = 
Still à - live... and well, still a - live— and well. ___ 


SS 


5 
0—5 —% + 5 7 x 
وهو‎ Ё x ЗЕН محم‎ п к 0—9 x p f 41+48 
5 x 5 0—12 42 
4 
E7 D5 A5 
IA 
Ev-'ry now and then I know its kind a hard to tell. (Em) still a - live and well. — Woo! 


End Rhy. Fig. 1 


Verse 
6۲۸ 
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=F ы‏ ہے کک کک کم ڪڪ 
When I think a- bout the past, it on - ly brings me down.‏ .2 
C5 65 А5 C5 G5‏ 
= ڪڪ = 3 ЕЕ‏ | = 
Lets make love in the grass while the sun is shin-in' down. — It‏ 


E F#m 
a N е T 
= pp t. tI کک‎ f F uw. =: 
ELI Em E = т = 
feels so good, _ your long .. blond hair, ba- by, when you're way down low. 


ф — J _ = — I ===z=== = === 
= ini uer 


mE 4 | m 
} 1 
M — —À1 
x 4 (42 
2 2- 4 4-4 8 4 
x X—3—X* 8 
9 چو مھ ھ هه‎ 2- 2-2-2 
G7 ES 
em 
zx ° عم کس سس ہے‎ IE — 
pie == === 
Make me shake, make the whole earth quake _ so ev - ‘ry - one — will know. —— 


pE 


——S ыз‏ کے 


$ Chorus 
Gir. 1: w/ Rhy. Fig. | 


m 2ك‎ 2222 y Me Er === = | 


Still a - live— and well, lm still a - live... and well. - 
E DS С5 5 
E E - -— — — — = 
¿== === === === 
ces 
Ev-'ry now and then | know it's kind a hard to tell, but Fm still a - live— and well. 
AT 
— 
MT MEE „ДЕ Сез  — " - 
ڪڪ‎ E =: E — تح‎ Б 2 = | 
Still a - live__ алі well, _ still a - live and لاڈ‎ _ Ev - 
you know I'm 
To Coda €) 
E7 DS 6 А5 ж 
4% f = TET سے و‎ 1 == = nm 3 = 
— یح === کس‎ =s — 
- Сту now and then I know it’s kind a hard to tell, but Fm still a - live__ and well, - ом! 
Gtr. | 
oe f = = : | = = 
E = š -4 2 ri = 
м ж 
f %-5 $- 
+ %-5 2 
5 х—3- ن‎ 
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Guitar Solo 


Е ^ 
D ^ he ^ A 

TET كم‎ uuu tmu BE a АЕ oeren ل‎ ben TT 2 
p= o = pee 

1 1 ! I 1 ما‎ | £ d ! 1/2 1 
ft РР J m Ls 45-42 MM وچ اٹ وو‎ ] I 
VU? 1245 3245 3245 4245 42 45 9 45 جهو‎ + 8 + T88/— 

Г] 
А5 C5 65 


l 1 1/2 

oe AAA 0 

هه] و 1—5 18 رو 8 -8 875 نون 

— жаза dl 7 aer ay یں‎ e همهو‎ 

مھ ہب چ 7 5“ — 
سرن بوجو سا چس 
3—3 

А5 сз GS А5 


1/2 5 
i йы t E 
8 —— 
Š £t X 5-5 173 
$ 3 i RR $9351 1 
s= L و‎ жыды 
C5 65 А5 as 165 
рда ت کے‎ ајы ы ыз Anat ےراہ‎ afb; 1 
T ЖИИ E aa ہے‎ ES PM 
GP err JIGH : Шо алы ДТ 
pA i 
ji t ^A 
57 202047} Јав 83-5 ہق‎ 
5-% Fan مم —17-19— — 190-19 چپ وہ وہ‎ 8—1-| ss. g 
7 وج بج‎ 49 39x 3——3 8-5 لو‎ 
3-5 م وه‎ 
3 3 
AS D5 ES 
= 
ж РЕ 7 e- ^ 262 4% 
te КУФ کو ہد‎ 273 ры 372 Ae T ЖЕ / ғ 2 
ge تر دا ا دوہ ذظ‎ ЕТА 2 = 
І 1 ١ І ] A 
1 N 8 Аа عه‎ 
LIE Ер тЫ 4d 8 g وی‎ 0 39-12 2 12 27 TET اوہ‎ 
107—159) ہت ہہت ہس‎ НӘ)” НӘН Нн يم کس‎ 5648 44 
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DS G5 A5 D 
Ееее n Mure ir apam] = > ل‎ te toe 
; — = ЕЕ Е I да ew === = we 2 F 
б ЫШЫ — Imola E گے عل قلا‎ 
| PORTE TENE UE. mST 
^ ] 
= s 35 sspe Tan "un "этине "ni جو چھ ہی‎ ене 


D.S. al Coda 


still а- 


live — and well. 


) Coda 
D5 C5 AS D5 C5 AS 
$ = = =š 
6% е == === à It e Cie pe А | 
still a - live апа well, - still a - live — and well, — 
4% ы ЕЕЕ ےہ‎ Т? | : Т 2 === " 2” 
Lu rx ар 
8 5 
“л = S 
Outro 
A5 
= الح‎ 


and well. _ 


A5 р5 А5 
EE 5a موتك‎ 
بت‎ ————————— 
| wan-na tell you, ba Im a-live and well, 
== سح ہر‎ т = 
Га 47% т 
Eoo EUR Sod L t b. 
З 3 9 8——9- 1 % 
D5 DS А5 
Es tt === i= e pw مہ‎ ` = x = - = 
e I TI * گت‎ eoi 
You know I don't mean may - I'm a-live and well, — 
игі кпш ЕСЕН ay 
f 
1 } — اد‎ с " 1 EEATT Aq s 
ó 3 + 8- $ 9 Ы 1 8 7 8- 8 9——8- 7 à 
D5 AS DS AS 
4% 3 Р е == É = i t Me р CE y 2 
Туға ص‎ Uh, Гт a - live and well, — lm 
$ i جج د‎ Сатана: ш" 12... تی‎ x 
Vid Hg UMS I 
پر وت‎ 
5 ہے مھ‎ 
2 i 4—2 8 4---5 2 2 4 4 2— 
[ 8 9—6 7 8- g 4 % 2—2. 2—4 
| 8 8--8--0--8---4 9 
Free Time 
D5 N.C. G5 A5 
n == چوک‎ E = 
still a- live апа well. —— 
$ mm f 
4%-2- == ڪڪ‎ m SPE ہے ہی سے‎ : === al 
x ^ (pem AAAAAAAAA 
2 ] 8—2 1-2--6-2--08-2--0-2 à 2 1 2 1 L 
8 سے ے‎ EE ал ore 
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ВНҮТНМ SLASHES are written above the 
staff. Strum chords in the rhythm indicated. 
Use the chord diagrams found at the top of 
the first page of the transcription for the 
appropriate chord voicings. Round 
noteheads indicate single notes. 


THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures. Pitches are named after the first 
seven letters of the alphabet. 


TABLATURE graphically represents the 
guitar fingerboard. Each horizontal line 
represents a string, and each number 
represents a fret 


HALF-STEP BEND: Strike the note and bend 
up 1/2 step. 


BEND AND RELEASE: Strike the note and 
bend up as indicated, then release back to the 
original note. Only the first note is struck. 


Lt : 


= 
B 

HAMMER-ON: Strike the first (lower) note with 
опе finger, then sound the higher note (on the 


same string) with another finger by fretting it 
without picking 


+ 
{9} 


i 9 H—— 
B == 


TRILL: Very rapidly alternate between the 
notes indicated by continuously hammering 
on and pulling off. 


مسین 


PICK SCRAPE: The edge of the pick is 
rubbed down (or up) the string, producing 
a scratchy sound 


LB. yaaa 
TREMOLO PICKING: The note is picked as 
rapidly and continuously as possible. 


Strings: 


high E 

в 
6 
D 
A 
£ 


low 


Guitar Notation Legend 


Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes. 


D 


on 


ODO 


4th string, 2nd fret 


WHOLE-STEP BEND: Strike the note and 


bend 


up one step. 


ы. 
=: 
= 


' 
t 


FT 


1 —— 


д” — —— 


PRE-BEND: Bend the note as indicated, then 


strike 


it. 


PULL-OFF: Place both fingers on the notes 
to be sounded. Strike the first note and 
without picking, pull the finger off to sound 
the second (lower) note. 
— 


TAPPING: Hammer (“ар”) the fret indicated 
with the pick-hand index or middle finger and 
pull off to the note fretted by the fret hand. 


MUFFLED STRINGS: A percussive sound is 
produced by laying the fret hand across the 
string(s) without depressing, and striking them 
with the pick hand. 


VIBRATO BAR DIVE AND RETURN: 


pitch of the note or chord is dropped a 


The 


specified number of steps (in rhythm) then 
returned to the original pitch 


1st & 2nd strings open, 
played together 


GRACE NOTE BEND: Strike the note and 


open D chord 


immediately bend up as indicated. 


и? 


i 
B 


VIBRATO: The string is vibrated by 


fretting hand. 


مہہہہہہہہہہہہہہ 
= 
B‏ 


LEGATO SLIDE: Strike the first note and 
up or 
down to the second note. The second note 


then slide the same fret-hand finger 


is not struck. 


ELE 


NATURAL HARMONIC: Strike the note while 


the fret-hand lightly touches the string 
directly over the fret indicated. 


ó ° 


Harm 


G 
کک‎ 


PALM MUTING: The note is partially muted 


by the pick hand lightly touching the 
string(s) just before the bridge. 


Bo о 6 o 


VIBRATO BAR SC00P: Depress the bar just 


before striking the note, then quickly 
release the bar. 


lé ===‏ 
= سے ہک 

м/һш----------4 
پچ‎ | 
ГВ 


rapidly 
bending and releasing the note with the 


SLIGHT (MICROTONE) BEND: Strike the 


note and bend up 1/4 step. 


WIDE VIBRATO: The pitch is varied to a greater 


degree by vibrating with the fretting 


AAAAAAAAAAA 
T 

A ° 

B 


SHIFT SLIDE: Same as legato slide, 
the second note is struck. 


{к= 


PINCH HARMONIC: The note is fretted 


normally and a harmonic is produced 


hand. 


except 


by adding 


the edge of the thumb or the tip of the index 


finger of the pick hand to the normal 


pick attack. 


RAKE: Drag the pick across the strings 


indicated with a single motion 


VIBRATO BAR DIP: Strike the note and then 
immediately drop a specified number of 
steps, then release back to the original pitch. 


12 
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